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CHANDONUSASANA OF JAYAKIRTI AND ANCIENT 
KANNADA METRES 


By H. D. VELANKAR 


Chandonuáüsana of Jayakirti isa work on Sanskrit metres in general but contains 
a chapter on the pure Kannada metres; it does not treat of any Prükrta metres, 
though it defines a few Sanskrit Matra Vrttas and very few Tala Vrttas. The chief 
interest of tho work is, however, in its treatment of the Kannada metres. 
This work of Jayakirti exists, so far as I know, in a single palm-leaf manu- 
script preserved in the Jesalmir Jain Bhandar. It forms part of a bigger MS., which 
contains other works on metre, namely, Jayadeva's Chandas with Hargata’s com- 
mentary (leaves 1-10; 1-44); Virahünka's Vrttajatissmuccaya with Gopalo's Vrtti 
(leaves 46-89; 90-183); Vritaratnakara of Kediro (leaves 1-15) und Chandonusüsana 
of Jayakirti (leaves 1-28). Of these Virahanka's Vrttajatisamuccaya (only the 
text) is already published by mo with the help of Bhau Daji's copy of this manu- 
script at JBBRAS., 1929, 1932. Kedira's work is well known, while the remaining 
two works are unknown up to now. Jayadeva’s work on metro is indeed now and 
then referred bo, but it has not been available so far. Now I have been able to 
securo à good copy of the portions of this manuscript containing the works of 
Jayadeva, Virahánke and Jayakirti owing to the inimitable kindness of tho noble- 
minded Muni Shri Jinavijayaji, ot present the Director of the Bharatiya Vidya 
Bhavana, Bombay, who has devoted his life to the publication of important Jain 
literature. I intend to publish Jayadeva’s work with the commentary, separately 
very early. For the present I am publishing only a portion of Jayakirti's Chan- 
donuśāsana (Ch. I, a part of Ch. VI, and Ch. VII). The remaining portions of it 
will be published nlong with Jayadeva's work, for which latter 1 have obtained also 
another copy of the same MS. from tho BORI., Poona. The palm-leaf MS, mentioned 
above is dated twice; once at the end of tho text of Jayadevu's work and then at 
the end of the whole MS. Tho first dato is Sam. 1190 when the writing was begun 
and the last date is Sam. 1192 when it was concluded. Different parts are separately 
paged as indicated above. See Dalal, Cutalogue of MSS. in the Jcsalmere Bhandars, 
Baroda (Gaek. 0.8.), 1923, p. 29, No. 238. 

2. Jayakirti's Chandonufasana contains eight chapters in all. Tt is throughout 
written in Sanskrit verse, the metre usually adopted being the Anugtubh, Arya 
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or Skandhaka, except in the definitions of the metres, whero the defined metre itsolf 
is used for the definition. The riRsT chapter is introductory and begins with an 
homage to Vardhamáno. It has 28 stunzas; vv. 3-4 oxplain short and long letters, 
their syllabic quantity and their graphical representation. V. 5 mentions an 
exception in the case of popular poetry; it is firstly, the option in tho case of the 
Dirghatva of a syllable which precedes a conjunct and secondly, the option in the 
caso of the Dirghatva of e and o. ‘These latter are also used as Hrasva in popular 
poetry. V. 6 enumerates the 8 Akgura Ganas with their presiding deities, while 
the Ganas themselves nre explained in vv. 8-9. "V. 7 is here reproduced from Ch. 
VIII. 2, perhaps by some older scribe owing to the mention of the Prastüra in v. 6d. 
Vv. 10-14 deal with tho Yati or the Caesura; v. 12 (first 3 lines) seems to bo a quota- 
tion—the only one if nt all—from the work of some old Digambara Yati like Akalanka 
or Pújyapida. Inv. 13 Jayakirti mentions 10 ancient Sanskrit metricians, arranging 
them in two groups opposed to each other on the question of the Yati. It is curious 
to note that Jayadeva whom Svayambhü mentions along with Pingala as a staunch 
supporter of the Yuti, is not alluded to here by Jayakirti, oven though he tells us 
at VIII 19 that he had consulted Jayadeva's und other works on metre. 
Vv. 16-19 give the broad divisions of the Varna Vrttas according as they contain 
from 1 to 26 letters in cach of their four lines. All metres except the Dandakas, 
having more than 26 letters in their lines, are called Mila Vrttas. V. 20 explains 
the two varieties of a Padya, namely, the Vrtta and tho Jati; the former is based 
on the Aksara Ganas and the latter on the Matra Ganas. Vrtta and Jali are each 
of four kinds which are enumerated in v. 21, while v. 22 broadly mentions the Játis 
in Sanskrit, Prikrta and Kannada (in d, some two letters are missing). V. 23 
alludes to the Dandakas and the Ganadhás and v. 24 gives some important information 
about the Raghata or the Ragale in Kannada. Raghatü is the name of a free verse 
(svacehandas) having no restriction about the number of lines contained in à stanza 
ora Kadavaka. The lines, however, must be of equal length and must resemble 
each other in point of both the letters and the Matras (matráksarasama) and, further, 
must consist of couplets. It must be musical to hear (possibly talabaddhatá is meant) 
and is the same as the Paddhati. This last point is very interesting. Paddhati is 
a Matra Vrtta used both in Sanskrit and Prükrta, but particularly in Apabhramén 
poctry.! Paddhati or Pajjhatika is very extensively used by the great Apabhramén 
poet Puspadanta in tho tenth century A.D. Puspudantws Kaduvas are made up of 
any number of couplets composed in tho Pajjhatiks metre.2 Like this Paddhati 
or Pajjhatika, the Raghata or Ragale must be composed in couplots, as Jayakirti 
tells us. But the important difference between the Paddhati and the Kannada 
Raghatü is that the former is only Mitrisama, while the latter is required to be 
Matra-aksara-sama.3 In the first half of v. 25 Pada and Padya are defined, while 
the second half explains the characteristic Anupriisa of Kannada poctry which consists 
of the repetition of the 2nd letter at the beginning of each Pada. It will be seen 
how tho author's attention is mainly focussed on Kannada poetry and metres 
throughout in vv. 23-26 when the topic is introduced in v. 22c. So when he defines 
Cürni in v. 26 as w prose passage of lovely composition full of compounds and devoid 
of a division into Padas, he has mainly the Kannada prose in his mind. V. 27 


1 Sco Hemocandra, Chandonu&üsunn (N.S.P. Ed., 1912), p. 26b, lino 6; also Kovi- 
dorpana (4BORI., 1935), p. 84; Chandnhkoña (Bombay University Journal, Nov. 1933, p. 68), 
v. 36; Güthülaksana (A BORI., 1933), v. 70; Svayambhüchundas (Bombay University Journal, 
Nov. 1030), p. 91, vv. 30-31. 

2 For this peculiarity of the Apabhraiéa poets, cf. Apalbhromón Motros, II (Bombay 
University Journal, 1930, p. 07), para. 55. 

3 For a furthor discussion of tho point and of the relationship betwoen tho Ragale and the 
Batpadi, soo Kundengar, Süngatya ond Satpadi, II (Bombay University Journal, May 1938), 
p. 116. 
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defines the Sama, Ardhasama ond tho Visama Vrttas, while v. 28 says how certain 
well-known terms are employed to convoy tho different numbers like 1, 2, etc. 

3. The SECOND chapter or Adhikúra defines about 264 Sanskrit metros divided 
into 26 main classes, beginning with Ukta and ending with Utkrti, according as they 
contain from 1 to 26 letters in cach of their four lines. All those are Sama Vrttas 
and the definitions are given in single linos composed in the metres which are being 
defined, except in the case of tho first 14 metres, where tho definition runs over a 
whole stanza of the defined metre. At tho end of tho chapter, about eleven Mala 
Vrttas (cf. I. 19d) are defined; about these it is laid down that though they are 
generally Aksarasama, i.c. having the sume number of letters in each Pada, yet 
sometimes they may even be Mütrüsuma, i.c. containing tho same number of Mátrüs 
but different number of letters. This means that the poet enjoys the privilege 
of substituting two short letters for one long letter whenever he likes to do so. As 
we shall see later on this is alowed in many cases by Jayakirti as a source of variety 
and ornamentation. In the THIRD chapter, ७)०प 26 Ardhasama Vrttas are defined, 
the definition containing the illustration as well. Even about these, Jayakirti 
allows that they may or may not be Aksarasama (tad aksarasamam hinam adhikam 
ceti dr$yate) suggesting thereby that they must be Mátrüsama at least. In vv. 21, 22 
and 25 the author quotes the authority of Pályakirti, Svayambhü ! and Prajfia- 
mahodaya in respect of the names Sunandini, Nandini and Cüdümani which are 
respectively given to metres whose odd and even lines are made of Vaméastha and 
Indravaméà, Indravaméi and Vaménstha, and Indravajrà and Vasantatilaka in 
order. Chapter FOURTH deals with tho Visama Vrttas beginning with the varieties 
of the Anustubh (vv. 1-15). Those are followed by Padacaturürdhva together 
with metres derived from it (16-32), Udgatá (v. 33), Saurabhaka (v. 34), Lalita 
(v. 35), Kirti? made popular by the poet Carukirti (v. 36), Upasthita-Pracupita 
(v. 37), Vardhamana (v. 38), and Suddhavirat (v. 39). The FIFTH chapter is entirely 
devoted to the Matra Vrttas, namely, the Gàthà and its derivatives (vv. 1-24), 
followed by Matrisamaka, Acaladhrti, Upacitrà, Visloka, Vanavisika, Citra, Pada- 
kulaka, Anangokridà, and Atirucirá, tho last two being Dvipadis and Aksara Vrttas, 
respectively called Sikha and Cúliká by Pingala, a fact first recorded by Jayadeva 
and evidently copied from him by our author. 

4. In chapter SIXTH Jayakirti defines the Vaitüliya and other similar mixed 
Matra-Varna Vrttas in the first 25 stanzas. Ho then defines the Migadhi in v. 26; 
according to Virahanka this Magadhi or Māgadhikā is the same as the Vaitaliya 
composed in the Magadhi language.3 Juyakirti, however, makes it still more free 
and allows two short letters optionally for any one of the two long letters of the 
Ragana in the lines of the Vaitaliya. The restriction about the language also 
disappears with Jayakirti, as he has no intention of defining Pràkrta metres or, 
even giving any prominence to tho Prükrta languages in his treatise. In v. 27 
another Màtrüvrtta called Guna 4 is defined; in the lst, 2nd and the 4th lines of this 
metre, 3 Caturmütra Ganas of any kind excepting the Jagana are to be used with a 


1 Seo, howevor, Svayambhúchandas (JBBRAS., 1935), p. 29, v. 3. Svayambhü's Nandini 
is not on Ardhasumn Vrtta. Asu matter of fact, ho docs not mention such combinations undor tho 
Ardhasumo Vrttas in Ch. II. Liko Homacandra, Chondonugisona (N.S.P. Ed., 1912), p. 7a, lino 12 
and Knvidarpana (A BORI., 1936), p. 54, v. 40, ho might havo treated them under tho Upajütis; 
but this portion of his work is unfortunately not availablo at presont 

2 This is the third metre derived from the Udgati by having u difforent sob of Aksara 
Ganas in its 3rd lino. This seems to havo started with tho Kannada poet Cürukirti; it is un- 
known to Svayambhü (JBBRAS., 1935, p. 55), TIT, 1-6, Homacandra, Chandonusüsana (N,S.P 
Ed., 1912), p. 23n, linos 11-16 and Kavidurpanu (ABORL., 1936, p. 60), IV, 129, Commentary. 

3 Seo Vrttajaitisamuccaya (JBBRAS., 1029, p. 87), note on IV, 28. 

* This is o peculiar motro. V, 27 which dofinos und illustrates it contains the characteristic 
Kannada Anuprüsa. It is perhaps an old oxclusivoly Kannada motro. 
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long lotter at the end. But its 3rd line contains a pair of short letters coming after 
these. V. 28 contains the definition of the Dvipadi! and v. 29, those of 
Abjanala and Kámolekhá. Abjanāla is called Aranala by Homacandra (N.S.P. 
Ed., p. 32b, lines 2-5). The definition of Dvipadi agrees with that of 
Hemacandra, but it puts an additional restriction that when 4 short letters 
are used for the Caturmütra in the 2nd and the 6th places, the Yati 
must appear at the end of the lst short letter, i.e. a word must be completed with 
this letter and another must begin with the 2nd letter. "This rule is recommended 
by the older metricians in tho case of the 6th Caturmütra in the 1st half of tho Arya. 
Jayakirti also seems to prescribe the same in the case of the Magadhi (v. 206 above). 
An additional rule in the case of the Dvipadi given by Jayakirti is about the first 
Satkala Gana; a short letter standing in the even places of this Gana must not be 
combined with a following short letter into a long one. In short, tho 2nd and the 
3rd, the 4th and tho 56h ond the 6th and the 7th Mitris must not be allowed to be 
represented by long letters ab the beginning of the lines of à Dvipadi. This scems 
partly to avoid a single short letter coming at the beginning of this Satkale in ac- 
cordance with the rule of Kannada prosody mentioned at VII. 3d below and partly 
to maintain the separatencss 2 of this Gana. The next stanza defines the Utsüha 
or Utsava, each of whose four lines contains 7 pairs of long and short letters coming 
in succession with a long letter at the end of all. But any one, or even all, of these 
7 pairs may be substituted by a Nagana, i.e. 3 short letters; or, in other words, 
any one or moro of tho long letters may be replaced by 2 short ones at the option of 
the poet. This samo Utsova is called Mahotsava when the lines have a Jugana 
followed by 6 parts of the Utsava, i.e. 6 pairs of long and short letters in succession, 
accompanied by a long letter at the end. But it is called Rama when two short 
letters are employed for any one or more long letters in these 6 pairs. Asa Varna 
Vrtta the Mahotsava gets another name, i.e. Paficacàmara even according to Jaya- 
kirti, II. 203. Vv. 30 and 31 have the characteristic Kannada Anuprisa, but v. 31 
seems to be wanting in ono line, either the first or the second. I am not able to 
understand wholly v. 32. It seemingly contains the definition of a metre called 
Layottara in all its five varieties (sce below v. 376), which are obtained by a mixture 
of portions of the lines of Rama and Utsava. Each line in v. 32 appears to be made 
up of threo parts where the 2nd and the 3rd parts have rhyming ends. Tho charac- 
teristic Kannada Anuprüsa is also found.’ V. 33 gives the different kinds of the 
Dandakas; other motricians define them at the end of the Varna Vrttas, but Jaya- 
kirti possibly gives them here owing to their value as a Tala or Laya Vrtta, im- 
mediately after the Layottaras. The Gadya Dandakas or Ganadhás are defined 
in the next stanza (v. 34). They are of different kinds; some are Vrita Dondakas, 
since they resemble the metrical Dandakas in respect of their parts, but thoy do not 
follow other rules about the initial short letters, nor about the length of ७ Pada, 
or even about the division into Padas. Others are called Gadyo Dondakas when 
they commence with a pure prose passage, but later behavo like the Vrtta Dandakas. 
When a Dandaka is composed like an Utsava, it is called Utsava-Dandaka; it is 
recommended for hymns in honour of great deities like Arhat. Lastly, there is the 
Citra Dandaka whose even parts are made up of any Caturmatras except the Jagana, 


1 For a discussion of the name and varietios of this metre, see Apabhraméo Motros, IT 
(Bombay University Journal, Nov. 1030, p. 49), pora. 43. 

2 In Mütrà and Tāla Vrttas the Mătrā and Tāla Ganas must havo their separateness main- 
tainod by avoiding a long lottor at thoir junctions; cf. Apabhraméa Metros (Bombay University 
Journal, Nov. 1933, p. 38), para. 13. 

3 In the last line of v. 32 tho MS. reads tam iritam; but this is metrically as well as gram- 
maticolly incorrect. Wo should oxpect tad iritam if at all; hence I propose tat sam tritam which 
corrects both the mistakes ond algo secures the Kannada Anuprüsa. 
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while the Caturmütras in the odd places are generally the Jagana or all short letters. 
Vv. 35-37 recount the metres that are defined in the chapter. Jayakirti has followed 
this practice in Cha. IV to VI only. 

D. The SEVENTH chapter exclusively deals with a few characteristic Kannada 
metres. Thus it defines three kinds of a Tripadi (vv. 9-14), five main kinds of a 
Sama Catuspadi with five subdivisions of one of them, namely, the Algara (vv. 4-8; 
15-16; 18-19), one kind of an Ardhasama Catuspadi (v. 20) and ono kind of a Satpadi 
(v. 17). Every one of theso shows the characteristic Anuprisa on the 2nd syllable 
at the commencement of w lino. A lino of theso metres is mado up of peculiarly 
formed Aksara Ganas which are explained in detail in vv. 2-3. There are three 
kinds of such Ganas called Rati, Madang and Sara; sometimes they are designated 
by the synonyms of theso words or, by the letters ra, la and dha respectively. 
All these generally begin with a long letter and then thoy respectively con- 
tain 2, 3 and 4 letters; but somotimoes, this initial long letter is replaced 
by two short letters, while the other letters are kept either short or long 
according to the will of the poet. When this is done, naturally, thc Ganas 
respectively contain 3, 4 and 5 letters in them. In short, every Gana must have 
1 long or 2 short letters at tho beginning and then tho remaining letters may either 
bo short or long, their number and 10 the quality being restricted in cach Gana 
as said above. Thus owing to the option of the substitution of two short letters 
for one long at the beginning of a Gana and also owing to the option allowed in the 
caso of the other lotters, namely, that thoy can cither be short or long, the threo 
Ganas can be respoctively formed in 4, 8 and 16 ways.! 

6. We shall now toke up the metres defined by Jayakirti and we shall begin 
with the Tripadi. The three kinds of a Tripadi are Citra, Vicitrá and Eli. The 
three 2 lines of Tripadi are as a rule made up of 4, 4 and 3 Ganas which are of tho 
Madana type with the exception of tho 6th and the 10th which must be of the Rati 
typo (dig-rasa-ratih). When the 7th and the 11th Madana Ganas begin with two 
short letters (lddi-giri-hara-améa) in a Tripadi, it is cnlled Citra (v. 9). But it is 
called Vicitrá when the 11th Gana is a Sara Gana beginning with a long letter, instead 
of the usual Madana Gana (v. 10). Tho largest number of Matrüs which a Citrá may 
have3 is 62. This number of Mütrüs, namely 62, may sometimes decrease 
when short letters are used in the 2nd and the subsequent places in the 
different Ganas according to the option allowed. But it may also increase in the 
caso of Vicitrü by 2; in any case the number of Mátras is immaterial, says Jayakirti, 
if the necessary things as explained in tho Sitra (v. 9) are there. This means that 
Tripadi is not a Matra Vrtta, much less a Tala Vrtta. If all short letters are em- 
ployed in a Tripadi, the number of Mütrüs will be 42 as said and illustrated in v. 12 
(where laghu stands for 1 Matra; rtu-hata-girt is 6x7 = 42; Yatipati is either Jaya- 


1 For a detailed discussion about these Ganas, see Kundangar, Karnáütaka-Vigaya-Jàti 
(Bombay University Journal, Sopt. 1940), pp. 170-172. 

2 As 0 mattor of fact, howovor, a Tripad{ seoms to have been regarded as containing 4 
lines instead of 3 as signified by tho name. Tho first line of 4 Ganas was dividod into two smaller 
ones of oqual length, i.e. each containing 2 Ganas, and the charactoristic Anuprasa was also 
introduced, thus making the sepnration almost complete. Even Jayakirti has followod this 
practice and go in v. 9a, wo get the composition of the 4 linos as containing 2, 2, 4 and 3 11458 
respectively (kara-kara-abdhi-triatha-carand). Tho Anuprüsa in the first 2 lines according to this 
scheme is found in all the stanzas which illustrate and define the Tripadis, namely 9-14, in 
Jayalirti’s work. 

3 I propse to read dvásastya for ardhagastya of tho MS., firstly because v. 11 ig intonded to 
be an illustration of the Citra with 02 Mütrüs according to tho usual practice of tho author; 
consequently, oll letters in all the Ganas are expected to bo long with the exception of the 7th 
and tho 11th Ganas which must be lādi (thoy aro kvacid asyáh and kém amübhih); ond socondly 
because tho reading ardhasastya would give ५ Sara where a Madana is expected according to the 
definition, 
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kirti himself or perhaps Püjyapáda). If short letters are not employed in a Tripadi, 
it may nevertheless not contain all long letters, since at tho 7th and the 11th places, 
a Lagana, i.c. a Madana Gana, which begins with a long letter is prohibited us 
explained in v. 13, and so it must have at lenst 4 short letters in it. V. 14 defines 
El as a Tripadi which is deserted by her 3rd Pada, i.e. the Pada which con- 
tains 4 Ganas, out of its four Pādas as explained on p. 5, n. 2 (trliyamhrau apamuñ- 
cati “when the third Pada deserts her’). Thus Eli contains tho first two Püdas 
of 2 Ganas each and the last Pada of 3 Ganas, out of tho 4 Padas of a Tripadi. The 
rule about the use of the Rati Gana at the 6th and the 10th places and the rule about 
the use of a Ladi Madana Gana at the 7th and the 11th places arc now applicable 
only so far as the 10th and the 11th Ganas ure concerned, because the 3rd Pada 
containing all Ganas from the 5th to the 8th has disappeared and Eli simply docs 
not contain them. ‘Thus tho rule about tho 6th and the 7th Ganas is inoperative 
in the case of the ग्रह Tripadi as it does not contain them. V. 14 contains the 
illustration of Ela (geya is the Rati at the 10th place and vidajanaih is tho ladi 
Madana Gana at the llth place) with the characteristic Anuprasa. The first two 
Padas contain 2 Madana Ganas each, while the last contains 3 Ganas, the 2nd of 
which is Rati, and the others are Madanas. Sürhgadeva's definitions ! of Tripadi 
and El very well agree with the interpretation which I am putting upon Jayakirti's 
words in vv. 9 and 14. 

7. Aksara is the first and perhaps the oldest of the five main kinds of Catuspadi 
defined by Jayakirti. It is itself of five kinds differentiated from each other by the 
length of their lines.2 The shortest is the Alpaksara (v. 4). It contains a pair 
of the Madana Ganas followed by a Sara Gann in each lino. Yt is well known in the 
Kannada poems like the Srhgarapinda Kavya (v. 4). Tho second is the Antaritksara ; 
its line contains 1 Rati, followed by 2 Madanas and 1 Sara at the end. Tt is well 
known from the KarnateSvarakatha and other Jain poems (v. 5). The third is 
Madhyamiüksara ; its lino has 1 Rati, followed by 3 Madanas and 1 Sara at tho end. 
It is illustrated in the Kannada Miülati-Müdhava Kavya (v. 6). Tho fourth is tho 
Samaniksara; its line has 2 Madanas, 1 Rati, 2 Madanas and 1 Rati in succession, 
It is employed by the poet Asaga in his Kannada Kumarasambhava Kavya (v. 7). 
The fifth and the last variety of Aksara is the Mahàkgara; its line contains 1 Rati, 
followed by 5 Madanas and 1 Sara at the end; or, 2 Ratis, 1 Madana, 1 Rati, 2 
Madanas and 1 Sara in succession; or, 6 Mudanas followed by 1 Sara at the end 
(v. 8). In all the varieties of the Aksara, Jaynkirti recommends that there should 
be a Yati at the end of every Gana.3 The next Catuspadi is the Catuspadikà which 
is well known from the Cúdimani Kavya; its line contains 1 Madana followed by 
1 Sara only (v. 15). This is the shortest of all the Catuspadis defined by Jayakirti. 
The lino of Chendovatamsa, which Jayakirti is ploased to call Adivarahá, has 
1 Madana, followed by 4 Ratis only; it is seen in the (Kannada) Kumirasam- 
bhava Kavya (v. 16). In the Catuspadi called Madanavati, every line must contain 
22 Miras only, irrespective of the number of letters which it may contain; but 
the Ist lino must have 20 short letters followed by one long letter, while the other 
lines must each have 4 Madanas followed by 1 Rati. In no caso, howover, is the 


1 Seo tho quotations from tho Safigitaratnikars in the foot-noto under theso stanzas. 

2 Tho five kinds respectivoly contain 3, 4, 5, 6 and 7 Ganas and in four out of fivo casos havo 
significant adjectives appliod to their common namo Aksar; these are Alpa, Antara, Madhyama 
and Mahat. Tho fifth namo Samana Akgora has no reference to tho length of tho lina, but Perhaps 
alludes to the balancod arrangement of tho Madanas and the ntis, 2 Madanas and 1 Sara is 
tho basis; to this aro added in succossion 1 Rati; 1 pair of Rati and Madana; 2 pairs of Roti 
and Madana (but dropping the Sara) ; and either 1 Rati and 3 Mndanas, or, 3 Ratis nnd 1 Madana, 
or all tho 4 Madanas. 

9 I nm at presont unable to sco the point of this recommondntion which, by the byo, is 
not obsorved by Jayakirti himself in his illustrations, 
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rule of 22 Matras in a line to be violated; consequently the 4 Madanas together 
must not contain more than 18 Mitras, the last 4 being required by the Rati (v. 19). 
The rule is, of course, strictly observed by Jayakirti in the verse itself which defines 
the metre. The last Catuspadi defined by Jayakirti is the Aksarika1; its lino con- 
tains 1 pair of Madana and Rati at the beginning, another at the middle, and a 
pair of Madanas followed by a long letter at the end. But all these Ganas together 
must make neither more nor less than 26 Matras, so that the stanza as a whole 
contains the definite number of Matris, namely 104. In every line the Yati occurs 
twice, i.e. after every 8 Mátrás. Instead of the Aksara Ganas mentioned above, 
the line of the Aksariká may even be made up of any Caturmátras except the Jagana, 
followed by a long lotter; the number of the Caturmitras will of course be 6, so as 
to make up the 26 Matras required in the line (v. 18). ` 

8. The only Ardhesama Catuspadi which Jayakirti defines is the Gitiks in 
v. 20, which according to him is described by the followers of Prabhusena in the 
Alenkaàra (Kavya? or, a work on metre?). Its odd lines contain 3 Ganas each, 
while the even ones contain 4 Ganas cach. Of these 7 Ganas in each half, the 2nd 
and the 6th are tho Raganas, i.c. the Ratis, while all the remaining ones may op- 
tionally be Laganas, i.o. the Madanas or, Dhaganas, i.e. the Saras. In the first 
half of v. 20, tiye and pañca are the Ratis in the 2nd and the 6th places, while in 
the second half, they are samapi and kare respectively; similarly, in the first half, 
the Ist and the 3rd are the Madanas and all the rest, i.e. 4th, 5th and 7th, aro the 
Saras. In the second half, the lst and the 4th arc the Madanas, while the others, 
ie. 3rd, bth and 7th, are the Sara Ganas. Jayakirti defines only one Satpadi in 
v. 17 and it is called the Satpadikà itself. Each of its two halves consists of 3 lines, 
respectively containing 2, 2 and 3 Ganas, which are all of them the Madanas except 
the last Gana in each half which must be a Sara alone. In the illustration-verso, 
i.e. v. 17, all the Madanas are lādi except the 6th in the first half. In v. 21, Juya- 
kirti mentions a rule which is necessitated by the peculiar nature of the Adi Anu- 
prasa of Kannada poetry. According to this rule, if the first line of a stanza begins 
with a long letter, the other ones also must begin similarly. I£, on the other hand, 
it begins with two short letters, others must do the same thing. In the last or the 
EIGHTH chapter of his work, Jayakirti explains the six Pratyayas boginning with 
Prastàra and ending with the Adhvan, for the details of which given from the Vrtta- 
jütisamuecaya, sce JBBRAS., 1932, pp. 1-11. 

9. Inthe metres thus far examined, it is clear that they are most of them pure 
Aksara Vrttas, but not Aksara-Gana Vrttas like the Classical Sanskrit metres. The 
formation of the Ganas itself shows no influence whatsoever of either the Sanskrit 
or the Prakrta metres. Here and there, Mütràs representing syllabic quantity 
are mentioned in the formation of metrical lines, but thoy are far too few to be taken 
into account in considering the influence of the Sanskrit and Prakrta metres on the 
Kannada metres. And besides the Mátráas that are mentioned in such connection 
are really the Kala-Matris which aro necessary for a Tala Vrtta and not the Varna2- 


1 Tho MS. reads aksatika both horo and at VII. 1. But ovidently in both placos tho scribe 
has read ta for ra. Tho name Aksarikü is o diminutivo feminine form of the name Aksara. Does 
it bear any connection with the motro Aksara describod above? If so, it may perhaps suggest 
the delicacy and charm due to tho absenco of n Sara Gana, which gonorally exists in the Aksara, 
as also to the commanding position of tho Rati, and the Laya or Tülabaddhntà of the Aksorikñ. 
This last is also suggested by Jayakirti in his alternative recommondation for the formation of its 
lines, with the help of tho Caturmitras. 

2 I have attempted to show the distinction botwoon a Varna-Mátri and a Küla-Mütrü in 
para. 11 of my article “‘Apabhraméa Metros, III (Matra Vrttas and Tila Vrttas)”. This article 
was sent for publication in the Radha Kumud Mookerji Memorial Volume, on 7th Fobruary, 
1943. Sinco then I have been eagerly awaiting its publication, particularly so, because 1 have 
referrod to portions of this article in my subsequent writings and I feel greatly onnoyod to sce 
that it itself has not yet seen the light of the day 1 
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Mátrüs. See below para. 10. In general, a letter short or long is considered as ७ 
metrical unit as in tho case of tho Vedic metres; but even the Vedic motres, whose 
basic lines contained 6, 8, 10, 11 or 12 letters, do not appear to have anything to 
do with the development of the old Kannada motres. And this is what might be 
expected in view of the fact that the Kannada language does not belong to the 
Indo-Aryan family of languages. Sanskrit as the national language of the learned 
was studied from one corner of India to the other; but the Prakrits which were 
mainly imported by the Digambara Jainas (and perhaps even the Sanskrit dramatists) 
into tho South, found no fertile soil among the masses who spoko a language which 
was wholly unconnocted with either Sanskrit or the Prakrits. Consequently, the 
Prakrits did not grow and become transformed into the provincial languages through 
the medium of the Apabhraméa, ns they did in the North. Sanskrit and the Prakrits 
were studied in the South as a sort of necessity like the English language today; 
but they could not influence the thought or the language of the masses, beyond a 
certain measure. Thus the Kannada metres do not show any considerable influence 
of either the Sanskrit or the Prakrit motres. The music with which the Kannada 
metres nre associated is neither Varna Sangita of the Classical Sanskrit metres! nor 
tho Tāla Sangita of the Prakrit and Apabhraméa metres. It is more allied with the 
Svara Sangita of the Vedic metres. The old Kannada metres appear to have 
very little to do with the popular music, namely, the Tala Sangitn. A letter, short 
or long, when considered as a metrical unit, leaves no scope for the Tala Sangita, 
sinco the pronunciation of a letter is not uniformly associated with n particular 
measure of time. A short letter takes less time, while a long one takes naturally 
more. The unit of the Tala Sangita is a uniform measure of time called Matra or 
Küla-Matrü which may cither bo silent or accompanied by the pronunciation of 
letters guided or controlled by the consideration of these measuring units, IF 
the vocal music is to be harnessed to the Tala Sangita, it is first necessary to fix 
up the time value of the different kinds of letters. When this is done, it is not tho 
letter which remains the motrical unit, but it is the syllabic quantity or Varna- 
Matra which becomes so; for, owing to the uniform nature of this syllabic quantity, 
ib ean bo associated with the uniform Kala-Matra which is the basis of the Tala 
Sangita. There is indeed another and easier way of harnessing the vocal music 
to tho Tala Sangita; it is an irregular pronunciation of short and long letters. But 
this is resorted to only by the ignorant, and lenrned Pandits will never like to 
adopt it. 

. 10. In the case of the old Kannada metres defined by Jayokirti, this process 
of harnessing the Svara to the Tala Sangita seems to have already begun; yet it has 
evidently mado littlo progress. Most of the 14 pure Kannada metres defined in 
Ch. VII are not amenable to the Tala Sangita, since their unit is 5 letter, short or 
long, and not a Varna-Matri. Only two, namely, the Aksnrikà (v. 18) and the Ma- 
danavati (v. 19), can be sung to the accompaniment of Tala. Both of them can be 
sung in the Tala 2 of 8 Mitris (cf. v. 186; the Yati is to occur after every 8 Matras), 
but in the case of tho former, a silent pause of 6 Mátras has to be introduced at the 
end of each line, and in the case of tho latter a similar pause of 2 Matras has to bo 
adopted to keep up the Tala which will otherwise be disturbed. The prathita-yati 
in v. 19d is evidently the Yati mentioned in the last stanza. The remaining 12 
metres are not amenable to any Tala owing to the option about tho choice of short 
or long letters, which is allowed in the formation of their component Ganas. Tt 


1 Seo my articlo on “ Motres ond Musio” publishod in the Poona Orientalist, Vol. VIII 
(1943), pp. 202-213, for tho differont kinda of music and their association with tho different metres 
in Anciont India. P 

2 Seo Apabhramón Motres, para. 18 (Bombay University Journal, Nov. 1933, p. 43), for 
tho different basic Talus used in musical metres. i 
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is true that any metre can be subjected to the Tala, as said above, with the help of 
incorrect pronunciation of short and long letters and of the introduction of irregular 
silent pauses or a voiced extension of pronounced syllables. But, we must consider 
whether such a mutilation was intended by the poet when he composed his verse; 
and it is amply clear that this is not so in the case of 12 out of the 14 metres defined 
in Ch. VIT. On the other hand, it is cqually true that the Tala Sangita hos already 
caught the fancy of the old Kannada poets. The Varna Vrttas defined in Ch. VI. 
30-34 are clearly intended to be sung in the Tāla of 6 or 5 Matris as the case may be. 
The Utsavas, the Rama and the five Layottaras are to be sung in the Tala of 6 
Matrás, while the Dandakas and the Ganadhás are generally sung in the Tala of 
5 Mátrüs, becauso the Ganas of which their lines are made are generally Pafica- 
Mátrika, namely, Yagana, Ragana and Tagana. When these nre Catur-Matrika, 
the Tala will be one of 8 Mitrás. In the case of the Utsava Dandaka, the Tāla will 
be of 6 Matras like the Tala of tho Utsava itself. 

ll. Jayakirti was a Jaina monk belonging to the Digambara sect. He belonged 
to the South and his mother tongue was Kannada. He mentions aboub twenty 
older metricians, six or seven old Kannada poems and only one poet, namely Asaga, 
as the author of the Karnata-Kumiarasambhava Kavya. One curious fact about 
the old metricians Kambala and Asvatara ought to be noted. These two are men- 
tioned together as visadharau, or bhujagadhipau, by Virahinka as understood by his 
commentator. But Jayakirti ranges thom in opposite camps at Ch. I. 13 on the 
question of Yati. Most of the metricions and poems are mere names to us and do 
not help in fixing the upper. limit of tho date of Jayakirti. If, however, Svayambhü- 
deva and Asaga mentioned by Jayakirti are to be identified with the authors of the 
Svayambhüchandas and Vardhamáinacaritra respectively, the upper limit of Jays- 
kirti’s date may be fixed at 1000 A.D. At any rate his mention of the Kannada 
Máloti-Mádhava Kavya, which is evidently based on Bhavabhiti’s Málati-Madhava, 
shows that Jayakirti is not much older than this date. His lower limit is furnished 
by the date of the Jesalmere manuscript, 1.0. Sam 1190. He must thus be roughly 
assigned to the eleventh century A.D.? 

12. The following is an alphabetical list of the authors mentioned by Jayakirti: 
Aévatara I. 13; Asaga Kavi (author of Karnaita-Kumiarasambhava) VII. 7; Kapila 
I. 13; Kambala I. 13; Kohala I. 13; Kaundinya I. 13; Carukirti Muni IV. 36; 
Janaéraya VIII. 19; Jayadeva Budha VIII. 19; Muni Damasagara II. 148; Pingala 
I. 13; IV. 6; V. 32, 36; VIII. 19; Palyakirti HI. 21; Pajyapada VIII. 19; 
Prajñamahodaya III. 25; V. 28; Prabhuseniyaih VIT. 20; Bharata I. 13; Mandavya 
I. 18; VIII. 19; Vasistha I. 13; Sripurinakavipungava (does this mean the author of 

ripurána, or does it merely refer to older poets in general?) VI. 24; Saitava I. 13; 
IV. 17; VIII. 19; Svayambhudeveéa III. 22, At VII. 15 a karnatachandomata is 
alluded to; it is difficult to say whether a particular work on Kannada metres is 
meant here. The statement appears to me to be too general to admit of a refer- 
ence to a particular work of any author.3 The following Küvyas are mentioned: 
Alarküre (?) VII. 16; Karnata-Kumarasambhava VII. 7 and VII. 12; Karnáto- 
Malatimidhava Kavya VII. 6; Kornitesgverakathá (Arhata) VIL 5; Gograha 
(Kavya ?) VI. 30; Maharhad-devatiastava VI. 34; Srhgsrapinda Kavya VII. 4. 


1 On Vrttajütisamucenya, I. 31 and I. 7-8 (JBBRAS., 1929, pp. 80-81). 

2 Prof. D. L. Narasimhachar of Mysore, to whom I had sent a copy of Ch. VII at his roquost, 
thinks that Jayakirti knew Nügavarman's Chandombudhi which is assigned to A.D. 000 and 
that the words karndfachandomate occurring at VII. 9 refer to this work. He further thinks that 
the Cúdámani mentioned at VII. 15 is tho work of a Kannada poet Kandarpa, who flourished 
about 1000 A.D, I am thankful to Prof. Narasimhachar and his friend N. Shivaramo Sastry for 
this and other information supplied to me by thom in connection with tho interpretation of the 
seventh chapter of this work. 

3 See, however, note No. 2 above. 
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जयकीतिकृतं छन्दोऽनुशासनम्‌। 
प्रथमोऽधिकारः | 


श्रीवर्धभानमानम्य छन्दसां पूर्वमक्षरम्‌ । 
लक्ष्यळक्षणमावीक्ष्य वक्ष्ये छन्दोऽनुशासनम्‌ H १॥ 
छन्दःशास्त्रं वहित्रं तद्विविक्षोः काव्यसागरम्‌ । 
छन्दोभाग्‌ great सर्व न किचिच्छन्दसा विना ॥ २॥ 
नागरऋकारवक्रो गुरुद्दिंमात्रो गसंज्ञको ज्ञेयः। 
लघुरेकमात्रिकः स्यादुजुरूध्वाङगुलनिभो SAAT ॥ ३॥ 
दीर्घो गुरुः प्लुतोऽपि GA लघुरेष वा गुरुः पादान्ते । 
संयोगविसर्गानुस्वारव्यञ्जनपरो गुरु: स्याद्‌ BA ॥ Y Il 
संयोगपरोऽपि जातु वर्ण: 
शैथिल्याल्लघुतामुपेति तस्मात्‌ | 
भाषाविषयेऽन्यथा जगद्वा- 
ण्येदोदौ तु गुरू लघू च दुष्टौ ॥ ५॥ 
मयरसतजभनवर्णा भूतोयानलमरन्नभोऽकन्दुदिवः । 
वृत्तगणाः क्रमशोऽष्टौ प्रस्तारे विद्धि मध्यमच्छन्दसि तान्‌ ॥ ६॥ 
गुरोरधस्ताल्लधुमादितः क्षिपेत्‌ 
qt लिखेंदूध्वंसमं पुनस्तथा । 
पाइचात्यखण्डं गुरुणा प्रपूरयेत्‌ 
यावद्गणः सर्वलघुत्वमाप्यते II ७॥ 
सवंगुरुमंगणः क्षितिरादिलघुर्यः पयोगणो ज्ञेयः । 
मध्यलघू रोऽग्निः स्यादन्तगुरुः सो मरुन्नाम्ना ॥ ८॥ 
अन्तलघुस्तगणः खं मध्यगुरुजेगण उच्यते AT: 1 
आदिगुरुर्भइचन्द्रः géet: स्वस्त्रिकाः सर्वेऽपि ॥ ९॥ 
वाग्बिरामो यतिः स्यात्खं स्थाप्यते श्रुतिसुन्दरम्‌ । 
पादान्ते सूचितस्थाने युक्पादान्ते विशेषतः ।। १०॥ 
सम्धिविकारः समभर इत्येकोऽर्थस्तथेष्यतेऽत्र विरामः | 
लूप्तविभक्तिकपदमिति समासपदमुच्यते यथा तत्र aft: ११॥ 
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सच्चारित्राण्यघकुलहराण्यर्हतोऽन्यत्र न स्युः 
तत्रेवाप्तप्रवचनपदार्थाइच युक्त्या धटन्ते | 
तस्मात्तन्निदिचतमिति विनेयाः श्रयन्त्यात्मवन्तो 
यत्युक्तोदाहरणमिदमित्यादिरस्ति प्रयोगः ॥ १२॥ 
वाञ्छन्ति यतिं पिङ्गलवसिष्ठकौण्डिन्यकपिलकम्बलमुनयः 1 
नेच्छन्ति भरतकोहरमाण्डव्याशवतरसैतवाद्याः केचित्‌ ॥ १३॥ 
पृथग्विधानाद्रचनाविशेषः 
फलं कवेलंक्षणमाद्यमेव | 
प्राग्वद्यतिर्नाम च नान्यथात्र 
लोकप्रसिद्धौ न कृतो विवादः ॥ १४॥ 
उक्तमेकाक्षरं छन्दोऽत्युक्तं तद्‌ TAAL तथा | 
मध्यमं त्यक्षरं छन्दः प्रतिष्ठा चतुरक्षरी ॥ १५॥ 
सुप्रतिष्ठा पञ्चाक्षरी गायत्री तु षडक्षरी | 
उष्णिक्‌ सप्ताक्षरी ज्ञेयानुष्टुवष्टाक्षरी ततः n १६॥ 
बृहती नवाक्षरी स्यात्पडक्तिस्तु दशाक्षरी ततस्त्रिष्ट्पू | 
एकादशाक्षरीत्यपि शेषाइ्चैकेकवृद्धाः स्युः ॥ fei 
जगती तथातिजगती शकवर्यतिशकवरी ततश्‍चाष्टि: । 
अत्यष्टिर्घृतिरतिबृतिरतः कृतिः प्रकृतिराकृतिविक्ृतिश्च ॥ १८॥ 
संकृतिरभिकृतिरुत्कृतिरिति षड्विंशतिरनुक्रमाच्छन्दांसि à 
वृत्तानीह भवन्ति हि षड्विंशति तत्परं तु मालावृत्तम्‌ ॥ १९॥ 
वृत्तं जातिरिति द्वेधा पद्यं तत्तु चतुष्पदी । 
गणवद्धं तथा वृत्तं जातिर्मात्रागणाश्रिता ॥ Ro ॥ 
वृत्तं सममर्घसमं विषमं मालाख्यमिति चतुर्धा ; जातिः | 
आर्या मात्रासमकं वेतालीयं द्विपद्यपीति चतुर्धा ॥ २१॥ 
संस्कृतवाच्यार्याद्याः प्राकृतविषये तु गलितकाद्या बहुधा । 
कर्णाटकेऽक्षराद्या विषये x x शीर्षकादिजातय उदिताः ॥ २२॥ 
दण्डकाश्चण्डवृष्टयाद्याः पादांशनियमोदिताः | 
अपादनियमाइचोक्ता गणधा गद्यदण्डकाः ॥ २३॥ 
स्वच्छत्दःसंज्ञा रघटा मात्राक्षरसमोदिताः | 
पादढृन्द्रसमाकीर्णा सुश्रव्या सेव पद्धतिः ॥ २४॥ 
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पादा (7. दोऽ) क्षरमात्रानियमोदितपिण्डोऽथ पादवत्पद्य स्यात्‌ । 
पादहितीयवणं: पादं पादं य एति सोऽनुप्रासः ॥ Qu u 
गद्यं हृद्यमपादोक्तिसमासपदसंचितम्‌ | 
ततोऽन्यच्चूणिंरित्युकता वचनं वाक्यवन्धुरम्‌ ॥ २६॥ 
सममेकेन द्वाभ्यामर्धेसमं दृश्यते चतुर्भिः पारदैः । 
विषमं जातिश्च तथा प्रस्तारप्रत्यये यथा तद्व्याप्तिः ॥ २७॥ 
एकद्विव्यादिसंख्यार्थं चन्द्नेत्रपुरादिकम्‌ | 
छन्दोऽथं गृह्यते लोकान्नाप्रयुक्तं प्रयुज्यते ॥ २८॥ 
इति जयकीतिंकृती छन्दोऽनुशासने संज्ञाधिकारः प्रथमः ॥ 


षष्ठोऽधिकारः | 


अयुजोर्लघवोऽष्ट दश युजो- 
sët जो वा गुरुणा तदन्तयोः | 
न्लगणे तु तदादिलघुयति- 
ने विषमलघुतोऽत्रेति मागघी ॥ २६॥ 
तोय धिमात्रगणत्रितयाद्‌- 
गो यदि नात्र जकारगणः। 
स्थायितृतीयपदाल्लयुगे सति 
सोऽयमभाणि गुणो गुणिभिः॥ २७॥ 
षट्कलतङ्चतुष्कलगणाः पञ्चैव गुरूत्तरास्तथा | 
जो न्लगणोऽथवा द्वितीये षष्ठे च न चेतरत्र au 
न्ले सति तत्र कररसस्थाने प्रथमलघौ तु यतिरसौ i 
स्याद्‌ द्विपदीति पद्कलगणे ल्न समोऽत्र परेण युज्यते ॥ २८॥ 
प्राक्तनलक्षणद्विपदिकानियमः सकलः स वर्ततेऽस्मिन्‌ 
व्यक्तमतोऽधिके सति गुरौ प्रतिपादमितीदमन्जनालम्‌ | 
षघ्छगणान्तलघुविहोना चेत्प्रथमद्विपदिकासौ 
निष्ठितशेषलक्षणयुता भवतीति हि कामलेखा ॥ २९॥ 
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ऊहितोक्तितो गलांशसप्तकं निरन्तरं 
गो हि due नकारसप्तकं यदाथवा | 
व्याहितं तदुभयमिश्रसप्तकं तदा तथो- 
त्साहृमाहुरुत्सवं च गोग्रहादिके बुधा: Ro 
महोत्सवो जकारतः सगोत्सवांशषट्कये 
x x x X! 
जकारतो ग्लयुग्मकं नकारगणविकल्पितं 
स्वकारि गुरुपरं यदा प्रकाइयते तदा रमा ॥ ३१॥ 
उत्सवांहिपूर्वकं यदा रमांह्रिकोत्तरं रमांह्लियुगलकोत्तरम्‌ | 
प्रोत्खमान्तरिततदंहिकोत्सवांहिनैधनं रमांह्विरिति च dag ॥ 
यत्खुभोदयज्जनं रमैकपाददलपरं तथोत्सवादि वा परम्‌ । 
त(--त्स) मीरितं लयानुगामि यमकवत्तरं विचित्रगति लयोत्तरम्‌ ॥ ३२॥ 
नगणयुगलतोऽथ रैः सप्तभिर्दण्डकञ्चण्डवृष्टिप्रपातस्तथैकोत्तरम्‌ | 
प्रतिचरणरवृद्धयोऽर्णार्णवव्यालजीमूतलीळाकरोद्दाम्ङखादयः ॥ 
प्रचित इति नयुग्मतो यैस्तथान्येरमिश्रीकृतैस्तत्प्रमाणेयेदोत्पद्चते | 
शरगिरिगतिलोकलघ्वादिकाइचण्डवाताब्दसिं हाह्व यास्तेन्वितांश्ोत्तराः ॥ ३३॥ 
चण्डवृष्ट्चादिकादौ लघूक्ती नियामोऽत्र यो वर्जयित्वेति d पण्डितंः 
श्रव्यरेफादिभिर्दण्डकाँशँस्तथा केवलेर्ये कृताः | 
दण्डका वृत्तशब्दादिका dead हि पादोक्तलक्ष्मेतरा दण्डका 
ये तु ते MBR मालादिकास्तेऽथवानेकधा ॥ 
यस्तथोत्सवोक्तगणमयो गुरूत्तरः स चोत्सवाभिधानदण्डको 
महारहदादिदेवतास्तवे स्मृतः | 
जगणेतराब्धिमात्रागणोऽत्र भूरामयुजि धाम्नि भवति जगणोऽयवा 
zeit एष निधने गुरुच तु हि चित्रदण्डकः॥ ३४॥ 
बेतालीयमतः समर्वतालीयं च विषमवंतालीयम्‌ । 
औपच्छन्दसिकापातलिके च यथा Dar Dor caufa ॥ ३५॥ 
तत्तत्त्रिपञ्चक प्राच्यवृत्तिसंज्ञाप्युदीच्यवृत्तिइच i 


«rd प्रवत्तंने (7. के)नापरान्तिका चारुहासिनीति जिनमिताः॥ ३६॥ 
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मागधिका गुणजातिद्विंपदीत्रयमुत्सवद्वितयमपि च रमा । 
पञ्चलयोत्तरविधयोऽपि चण्डवृष्ट्यादिदण्डका गणधोक्ताः || ३७॥ 
इति जयकीर्तिकृतौ छन्दोऽनुशासने मिश्राधिकारः षष्ठः || 


स्तमोऽधिकारः | 


वक्ष्येऽक्षरत्रिपद्चेलाक्षरिकाषट्पदीचतुष्पदिकाः | 
छन्दोऽवतंससंज्ञा मदनवतीगीतिकादिमपि कर्णटे ॥ १॥ 
wart रतिमदनशरा द्वित्रिचतुर्गादयोऽब्धिवसुनृपसंख्याः i 
प्रस्तारे पूर्वगुरोरधो लघू द्वौ परस्य Zeg: l २॥ 
द्वित्रिचतु्वेर्णा गाद्यास्त्रिचतुःपञुचवर्णका लादिगणाः | 
क्रमशो TU भवन्त्येकेकळघुर्ने वर्ततेऽत्र गणादौ ॥ ३॥ 
अङ्क्गजगणयुगाद्वाणगणे । सङ्गते प्रतिपादमल्पाक्षरम्‌ ॥ 
शुद्भगारपिण्डादिकाव्येबु तत्‌ । ep कणोटके प्रसिद्धम्‌ ॥ ४॥ 
यद्वि तु रतिगणः पादादौ पादमध्ये | 
मदूनगणयुगं पादान्ते वाणगणम्‌ |i 
तदिदमन्तराक्षरमक्षरज्ञा (7. शै) गीतं 
विदितमाहंते कर्णटिशवरकथादौ ।। ul 
प्रथमे रतिरेव मन्मथः omg तृतीये- | 
प्यथ चतुर्थे वाणगणस्तु पञ्चमस्थान एव |i 
ग्रथित लक्षणमिति यस्य तन्मध्यमाक्षराख्यं | 
प्रथितं कणाटमालतीमाधवप्रभृतिकाव्ये 1 ६॥ 
रतिपतिगणयुग्माद्रतितः स्मरयुग्मं रतिरपि (90१ च पुनः) à 
प्रतिपादं वर्तते यस्मिंस्तत्समानाक्षरं नाम ॥ 
श्रुतिकान्तमक्षरदक्षैरादृतमसगाख्यकविना । 
प्रतिपादितं ननु कणोटकुमारसंभवकाव्ये ॥ |i 
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oat रतिगणो मध्येऽत्र स्मरगणपञ्चकमन्ते तु वाणगण: । 
पाद्वेष्विह रतिर्वा द्वितीये तुर्ये च स्थाने तन्महाक्षराख्यम्‌ ॥ 


पाद्वादिप्रभृतीति केवलं स्मरगणथट्कयं वाणान्तं केचिदाहुः | 
पाढे ma प्रतिगणमपि यतिलंक्ष्यते सवेषामक्षराणाम्‌ ॥ ८॥ 
करकराब्धिज्यंश-1 चरणा faweif u 
TATAHAN लादिगिरिहरांशा चान्त- ॥ 
विरमणाच्चित्रा त्रिपदिका' ॥ ९॥ 
सर्वैलक्षणमत्र । पूर्चवद्धरधाम्नि ॥ 
गुक्चौदिवाणगणभाग्‌ विचित्रा स्यात्‌ ॥ 
qq कर्णाटच्छन्दोमते ।। १० ॥ 
माञ्जाभिरर्धबष्ट्या । चित्रा स्यादित्येवम्‌ ॥ 
माञ्जा वर्घन्ते क्वचिदस्या न्यूनास्ता: ॥ 
qa पूर्वोक्तं किममूभिः ॥ ११॥ 
gatas मितलघुरियमथ u 
यत्तियुतिरखिलगुरुरिह न भवति ॥ 
यत्तिपतिगदितमत इति ॥ १२॥ 
सवैलघुर्न चेत्‌। agar त्रिपदिका ॥ 
ara न भवेद्गिरीशयो- 
गुंच्चादिलगणप्रतिषेधात्‌ ॥ १३॥ 
त्रिपदी तृतीयांह्ला-! वपमुज्चत्येलेति ॥ 
सुपठि ता गेयविदजनेः ॥ tv ui 


t आदौ द्विद्विगणौ पादौ qua चतुर्गणः | 
चतुर्थस्त्रिगण: पादेष्वेकादश गणा इमे ॥ २६७॥ 
रतिः षष्ठश्च दशमः रोपाः स्युर्मान्मथा गणा: ॥ २६८ अ ॥ 
तदा स्यात्त्रिपदी तालहीना कर्णाटभापया (| २७० अ ॥ 


संगीत रत्नाकर (Adyar Ed., 1944), IV. 
` Read gf for xd 
` पञ्चकामा Xs कामोऽन्ते चरणत्रये | 
प्रत्येक तासु चेदेताइछन्दस्वत्योऽखिला मता: ॥ १२५ ॥ 
गणादेन्यूनताधिक्यादेछाभासा इमा मता: ॥ १२६ अ॥ 


--संगीतरत्नाकर (Adyar Ed., 1944), IV. 
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मद्नाद्याः शरगणान्ता: । यदि चरणाइचत्वार: ॥ 
गदिताइचेच्चतुष्पदिका । विद्वितासौ चूडामणौ ॥ १५॥ 
कन्दूर्पपणतो रतिगणचतुष्कं चेत्‌ । 
छन्दसि जयकीर्तेरादिवराहाख्या ॥ 
छन्दोऽवतंसनामेति चतुष्पदिका i 


संटृष्टासौ कुमारसंभवादौ ॥ १६॥ 
eee: परितोऽत्र। शश्गणः पुरषष्ठ-। चरणान्तयोस्तदन्ते विरामः ॥ 
कर्करपुरगणाः। द्विरिहत्याइचरणाइ्चेत्‌ । स्फुरति षट्चरणवत्‌ षट्‌'पदिका || teg! 
स्मर्रतिपूर्वं स्मररतिमध्यं स्मरयुगगुरुनिधनम्‌ | 
चश्णचतुष्कं स्थिरतरचतुरुत्तरशतमात्रमिदम्‌ ॥ 
करिवसुमात्राविरमणयुक्‌ चेत्‌ स्फुरति तदाक्षरिका | 


गुरूपरजगणेतरगतिमात्राधरगणभागथवा ॥ १८॥ 
प्रथमक इह गुण्परक्ृतिपरिमितलभृदितरे- । 
प्यथ पादा रतिगणपरगतिमदनगणाः स्युः. 
ग्राथितपदावलयस्तैश्चेदिति मदनवती । 
प्राथितयतिः प्रतिचरणं द्वाविंशतिमात्रा ॥ १९॥ 

wÀ द्वितीये षष्ठे च। ल॑गणो धगणो वान्यत्र पञ्चस्वर्धयोश्च |i 

त्रिगणोध्युक्‌ समपादोऽन्धिगणो । । निशदिता गीतिकालंकारे प्रभुसेनीयैः ॥ २०॥ 
आदिर्गुर (7. रुः) पूर्वशचेत्पादो गृरुपूर्वकास्तथान्ये जातौ । 
पादो ळघुपूर्वश्चेदादिः शेपास्तथेव भापाविषये ॥ २१॥ 
किमेतावन्ति पद्यानि चेहानुक्तान्यनेकधा | 
सन्ति षट्भ्रत्यये तानि दृश्यन्ते सूचितानि च ॥ २२॥ 

इति जयकीर्तिकृतौ छन्दोऽनुशासने कर्णाटविषयभाषाजात्यघिकारः सप्तमः ॥ 


t पष्ठस्तृतीयस्त्रिगणः पृथग्‌ द्विद्विगणाः qti 
चत्वारश्चरणाः ; वाणप्रान्तौ षष्ठतृतीयको RR UI 
शेषास्तु मान्मथगणा यस्यां सा षट्पदी मता | 
कर्णाटभाषया तालवर्जिता नादमुक्तिका ॥ २७३ l 
--संगीतरत्नाकर (Adyar Ed., 1944), IV. 


SOME EXTANT VERSIONS OF BHARTRHARI'S SATAKAS 
By D. D. KoSAMBI 


While Bhartrhari's $atakatrayi is familiar Lo anyone who has even a smattering 
of Sanskrit, it is not realized except by those who have hud to compare Bhurtrhari 
MSS from widely separated sources that the material shows an enormous variability. 
Printed editions from different purts of the country show ७ spurious uniformity, 
partly because the later tend naturally to be influenced by the earlier, while tho 
earliest have been based upon unrepresentative MSS (see nole on version W below). 
The first printed edition known is that by William Carey at Serampore, 1803-4, 
printed together with an edition of the Hitopadesa. This was based “ upon three 
different MSS, cach of which ended at a different place”, hence frankly eclectic 
though that did not matter in view of the fact that the work made no pretensions 
to be a critical edition, being intended merely as a textbook. Copies of this edition 
do not seem to be available in India, apparently because the Serampore Collego 
press was struck by lightning in 1812 and all copies of printed works then in stock 
lost. Study of a microfilm obtained from the India Office (by courtesy of the Bombay 
University Library) shows that this edition has a $rrgárasataka based upon version 
W of this note, a vairdgya which is an inflated W, and a niti of Northern typo which 
cannot be more closely identified. This edition was atrociously reprinted in Haober- 
lin’s anthology, the Kavyasangraha (Calcutta, 1847), and thereafter with emendations 
in successive local editions. In the meanwhile, P. von Bohlen's more imposing 
edition (Berlin, 1833) had appeared. This follows, again, the general scheme of the 
Scrampore edition as regards the $raigara, but in the other two makes use of Abraham 
Roger's translation of about 1630, published by Thomas de la Grue in a French 
retranslation from the Dutch original at Amsterdam in 1670. Some of Bohlen's 
identifications of the original élokas from this translation aro definitely wrong; 
in addition his synoptic charts (the first of Bhartrhari versions so far as I know) of 
tho niti and vatrügya have a fow more errors because his extraneous sourco (B), 
the India Office MS 2539-e, has a different order for the gatakas. But for the mis- 
identifications from Roger’s translation and an insistence upon a hundred for each 
century, Bohlen would have had s fair approximation to the Southern recen- 
sion. This edition was succecded, though not copied, by several lithographed 
versions at Bombay and Poona all of which gave much the samo order of stanzas, 
being representatives of our W, and so created the false impression of uniformity 
that Aufrecht describing Bodleian 246 (Bodleian MSS Cat. VILI, p. 133) which seems 
to belong to our B version was puzzled by the totally new order, which seemed to 
him a deviation (Distichorum ordo nescio quibus de causis prorsus immutatus cst), 
though actually it is as justified as any other order. For comparative purposes, 
however, nothing seems to havo been done till the appearance of Küsinàth Trimbak 
Telang's edition at Bombay in 1893. This edition of the niti and the vairágya 
has definitely influenced most of the succeeding Indian editions, though Telang 
follows the Bombay lithographed edition for his basic text and cites variants from 
it. His charts of 17 sources for nift and 14 for vairdgya were meant primarily for 
help in collation, but are less useful for a critical edition as no versions were estab- 
lished, the sources are contaminated, while several MSS used are incomplete or 
defective. The omission of the Zräoërg is very serious, as the salakatrayi must bo 
considered in its entirety; the occurrence of the same stanza in different centuries 
in different versions, and on occasion even in the same version proves this conclu- 

2 


18 D. D. Kosambi 


sively. Finally, his representative of the southernmost version (our Y), namely 
the x which he thought represented “ the recension universally current in the South”, 
was almost certainly of the Rümacandra Budhendra typo, as the stanza sakyo 
varayitum is included which is found only in this subgroup of the Telugu branch 
of this version. 

The original Venkateávara Press edition (1884) of Bhartrhari follows our W 
for niti and $rñgara but some Northern source for the vainigya. The recent edition 
(dated 1932 but apparently issued only in 1944) from the same press is oven more 
ruggedly eclectic, borrowing from the Rámacandra Budhendra version wherever 
possible. The Gujerati Printing Press edition now current follows Telang in nali, 
and unspecified sources in the others, but gives extra stanzas from n MS of our 
version A. Tho unfortunate results of this procedure are only too obvious, apart 
from the question of actual readings, for the first Venkatesvara edition omitted 
ciidottamsita . . . , while this is relegated to the extras by the Gujerati PP edition; 
Carey’s had omitted dikkdlady anavacchinnan, again from the same cause, following 
different MSS for different áatakas. 

Tt will be seen from this that comparison of printed editions will lead to nothing, 
with the possible exception of editions printed before 1890 in out-of-the-way places, 
These may be traced in the India Office and the British Museum Catalogues, the 
former of which helps a great deal by specifying the press. But writing to the 
presses has yielded nothing, for about a third of those presses are defunct while 
the rest may be equally divided into two classes one of which regrets that no copy 
of the work in question is available even for purposes of comparison, while tho rest 
deny ever having published any edition of Bhartrhari! However, the end of World 
War II has made it possible to borrow some of these printed editions from abroad; 
I hope to make use of them in my critical edition of Bhartrhari’s poctry. If any 
reader can make the loan of any early printed edition of Bhartrhari's satakas, or 
still better send any MSS of type different from those utilized in my charts, I should 
be very grateful. 

The only useful type of printed edition is one that follows a local MS version 
faithfully, and I know of only one such edition that has achieved populority. This 
is the grandiose Rimacandra Budhendra version, printed very often in the South 
in both the original Telugu as well as Grantha editions, copied by the two Kanarese 
editions known to me, namely Dodbele Nárayanasastri's and Magadi Krsnasüstri's 
(both at Bangalore), and made generally available in devandgari by the Nirnaysagar 
Press of Bombay in a succession of editions of which the seventh is now current. 

That the satakatrayt must be regarded as a wholo is quite obvious. 

2. My own charts given here are based upon tho study of over 150 MSS, of 
which 76 are in Poona, und the rest were borrowed from all over the country. Not 
all of these represent the complete gatakatrayi, but almost all of them can be assigned 
to one or the other of the versions given here or derived as misch-codices from 
them. Actually, more than 70 MSS of the complete satakatrayt have been charted, 
and one may be reasonably certain that the eight versions given here represent 
real fixed stages in the development of the literary tradition associated with tho 
name of Bhartrhari. There are unquestionably some more versions extant, but 
they have not yet been established with the same degree of certainty ns those given 
in my appended chart. In particular, Bhandarkar Oriental Research Institute 
(BORI) MS No. 329 (all BORI numbers refer to the Küvya Catalogue, vol. XIII) 
and Punjab University Library 2101 have so many omissions in common, especially 
in the veiragyasataka, that they must go back to sm common prototype. Unfor- 
tunately, both these MSS are rather corrupt, with every evidence of a desporate 
attempt on the part of the scribes to include every stanza that could possibly be 
ascribed to Bhartrhari, so that it has hitherto proved impossible to constitute tho 
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prototype itself with reasonable cortainty. Rijapur MS No. 3 gives another version 
whose characteristic is a short or deficient sraigara of 91 stanzas, and this portion 
(though not the éatakatrayi version as a whole) is confirmed by the Bharata Itihisn 
Saméodhaka Mandala (ISM) collection, which contains just the spigdra (with a couple 
of additions) in Candracüda donation No. 603. Further, there is at least one version 
with a long vairagya, represented by the Scindia O.R. Institute's (Ujjain) No. 1838, 
which has a vairdgya extending to no less than 153 stanzas. This was copied in 
Poona in 1814, from an exemplar which was unquestionably lacunary hencc much 
older, and is unexpectedly confirmed in the characteristic portion (though not as 
a whole) by two fragments. Tho first is BORI 328, which is the oldest dated MS 
in India, of A.D. 1560, and uses prsthamatras consistently. This contained, to 
calculate from what is left, a niti of nbout 100 and a $rigara of which the final slokas 
ending at 103 ure preserved; but tho vairagya the whole of which is preserved extends 
to 163 in the official numbering and 178 stanzas by actual count. Some of those 
stanzas are not found anywhere else execpt in Ujjain 1838, though the numbering 
is not an exact parallel for all the stanzas. This defect was remedied by another 
fragment in the possession of Mr. B. D. Apte, acting manager of the Anandašrama, 
which contains the last hundred stanzas of the vairagya and is an exact confirmation 
for these but with two slokas added just before the final stanza. Further, a single 
folio belonging to an anthology and found in ISM Gore 144 ends the vairagyasataka 
at stanza 194, and this was to a considerable extent supported by the Gujerat 
Vernacular Socicty's MS No. 2387 which is the only other Bhartrhari MS to give 
some of the stanzas found on tho stray ISM folio. It will be seen that my chart 
of versions cannot be regarded as complete. For the present, I have kept the 
letters C and D for the types represented by Rajapur 3 and Ujjain 1838 respectively, 
with the hope that more evidence will be forthcoming before the publication of a 
eritical edition, 

3. Forn collection of supposedly 300 stanzas, the difference between version, 
archetype, and recension might seem negligible. The actual MS evidence shows, 
however, such enormous variation that these differences are necessarily heightened. 
By a version, I mean here one particular arrangement of the stonzas confirmed by 
two or more MSS, preferably with wide separation in time and space. Those versions 
may bo regarded as tho frame of reference, & co-ordinate system as it were, for the 
location of any observed type of MS that cannot immediately be assigned to one 
of them. To borrow a simile from engineering practice, they form the reinforce- 
ment about which the amorphous substance of a collection of Bhartrhari stanzas 
has generally been poured. These versions are naturally grouped into four arche- 
types, and the archetypes themselves fall into two quite obviously separate groups, 
the Northern and the Southern recensions. It might be added that the notual 
variants observed in the process of collation show in general that this type of classi- 
fication is justified ; MSS which have their stanzas in the same order tend also to have 
the same readings, the only further point to be noted here being that a MS differs 
from its version by influence of another version, when it is copied in the territory 
which is covered by the socond version. It might be considered that soma of these 
versions were constructed by their commentators from material available to them, 
and are therefore of comparatively recent origin. Without saying anything about 
the actual date of origin of any version, one may at least absolve the commentators 
of guilt in the formation of the versions as such, for every commentator I have 
studied gives variants as such (pathantaras) and even worse, comments upon readings 
which do not exist in the text, without noticing the oversight. 

For editorial purposes, a version is naturally far more reliable than an unsup- 
ported MS, not only in the way of determined readings but actually as regards 
inclusion of stanzas. For example, our E, omits myrgaminasajjananam, and Ws = 
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BORI 336 drops out vesyasau madanajvàlá, while Ag has passed over yavat suastham 
idam; in each case the omission enuses a disturbance in numbering, and tho stanza 
is clearly to be included in the version in question. On the other hand, it does not 
necessarily follow that having several MSS of a given version means that one can 
determine the version with greater ease or accuracy. For, in the first place occu- 
sional transpositions as may come from the scribe's having reversed a folio arc 
common, particularly when a commented MS is being followed. Secondly, and this 
is of the utmost importance for unyone who uses my chart, there is hardly a MS 
which does not make slips in numbering, for the numbers were often added later 
on in a different pigment, and further confusion is inevitable when the commentary 
runs on continuously with the text. It does not suffice, as is invariably done by 
those who catalogue our MSS, to give the final number, because this may not coin- 
cide with the actual count; in one case at least the MS is over a hundred stanzas 
out as compared to its description, beenuse after the hundredth, the top figure is 
generally left out by scribes and the cataloguer ignored this practice. Finally, for 
Bhartrhari MSS at least, it is very important to note the actual number ns well as 
the number written in the MS, for often they coincide with two different versions of 
the same recension. Occasionally, as with MS 159 of the collection made available 
to me by courtesy of Prof, S. V. Puntambekar of the Benares Hindu University, 
we find a second set of numbers in minuscule and even different colour above tho 
first, which shows how MSS of different versions wero being constuntly compared. 
Additions are then indicated on the margin, which would be copied out by the next 
Scribe into tho text with the numbering done consecutively; but a few folios after, 
the scribe would generally lapse into copying the system of numbers beforo him, 
and betray the addition. 

There is, in general, no special placo for interpolation because the $atakas have 
not a special order dictated by logic, or by inner connection, even in the more logically 
arranged Southern recension. The commonest additions are at the end of the 
Sataka, but even here some effort is made to keep the final stanza the same, so that 
one cannot rigidly apply the principle of suspecting slokas with large numbers. 
Occasionally, two stanzas with much tho same content manage to come together, 
and I believe this may have happened because the transmission of the slokas in 
question was mostly by memory. It must be remembered that almost every person 
with some claim to learning used these slokas as tags in conversation, whence such 
confusion would be the natural result. For example, bhih paryanko is a paraphrase 
in mandakranta metre of mahasayyd prihvi, and I am inclined to think that it is an 
interpolation from the santisgataka (ascribed to Silhana). The verses cumbanto 
gandabhittir and kesan ákulayan are palpable equivalents, generally juxtaposed in 
our MSS; sudhdsubhram dhama and srajo hrdyamoda have still more in common. 
Although many of these pairs survive, it has been possible to go beyond the pub- 
lished chart, by using other MS evidence, in throwing doubt on tho authenticity 
of at least one member. The chart itself shows that the first of the equivalent pair 
apasara sakhe diirad and vyadirghena calena is to be suspected. On tho other hand, 
one wonders whether the process has not occasionally worked in the opposito direc- 
tion. One of the two stanzas with the samo beginning mattebhakumbhadalane and 
mattebhakumbhaparindhini occurs in cvery version, but both occur in so few MSS 
that there is no option in view of ihe absence of any external evidence but to doubt 
the originality of both. These are, in any casc, matters to be discussed in full 
detail by any critical editor, so we may pass them by with this brief indication. 

4. Before coming to the MSS which determine the versions charted, it is 
necessary to note that their geographical distribution is by itself remarkable. Tho 
local versions of Bhartrhari are found only in o region opening southwards from 
Rajputànà&, broadening into Gujerát and including the whole of the Indian peninsula. 
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There are, in the strongest contradistinction to MSS of, say, the Mahabharata, or 
the Paficatantra, no local versions in Kagmir, Punjab, U.P., Mithila, Bengal, or 
Nepal. That is, Bhartrhori has not spread into regions which (or the ways to 
which) were occupied at an carly stage by Mohammedan conquest. To my mind 
this fact, which I shall establish in greater detail elsewhere, shows late growth of 
the popularity of Bhartrhari, being 4 confirmation of the general note of frustration, 
neglect, despair, and poverty that sounds so clearly through the verses themselves 
and which furnishes in fact the principal factor common to all the versions of Bhartr- 
hari—ihe class-literature of the Hindu lower middle class in India. As for the date 
of Bhartrhari, the MSS help very little for the oldest dated MS is the India Office 
2539-e used by von Bohlen, dated A.D. 1547, and which from the calligraphy (seen 
by me only in rotograph) may not actually be so old for the possible substitution 
of “saka” for “samvat” would not scem unreasonable in this case. There is no reason 
to believe any of the MSS now available to be older than the 16th century, and tho 
majority are much later, which forms a striking tribute to the “popularity” of Bhartr- 
hari in recent times, whatever his contemporary neglect. Copies must very clearly 
have been in enormous demand for uso as texts, when we see that the more salacious 
Amarusataka is available in exemplars three centuries older. From the surprising 
places in which Bhartrhari MSS have turned up, I estimate their total number in 
the world ns 3,000 or more. Most of these will not be accessible for study, unless 
they reach some public collection; the action of time, nir, rain, white ants, and all 
other vermin except. scholars will surely destroy the greater number that still survive 
the neglect and laziness of their possessors. Where a local version exists, Bhari hari 
MSS aro about the commonest secular finds, just as the bhagavad gila is the most 
likely religious find; MSS of both are being rapidly destroyed by the availability of 
cheap printed editions. But all this does not enable us to date Bhartrhari himself 
with any certainty. It may be pointed out that the three stanzas that might possibly 
be used to date the writer all drop out of one version each: eko ragisu rájate, which 
mentions the hermaphrodite Sivo; disa vanaharinibhyo, where we have a reference 
to the highly prized pale golden complexion of saka maidens (corrupted to Suka- 
yuvati in all MSS except B of the Northern recension); and the ten avatáras of Vignu 
in brahmá yena kulülavan niyamito. W omits the first two, X the last. 

5. The actual versions have been constituted on the basis of the following 
Sources: 


NonTHERN RECENSION 
Archetype a. 


Version A: A, = BBRAS 205-3 (Bhau Daji collection) with a Rajasthani com- 
mentary. A, = RASB G. 7779; As = Jodhpur Archaeological Department 
collection, MS No. 2. For further confirmation, BBRAS 108 was available. 
The version may be assigned to the northern half of Rajasthan. 

Version B: Baroda Gackwar O. Inst, 11725, confirmed for the érigdra by Gujerat 
Vernaculur Society (Ahmedubad) MS No. 1049, and in general (though not in 
full detail) by five other MS from Rajputana. This may be assigned tenta- 
tively to central Ràjasthàn; though the order is often nearer to our version J, 
this has been influenced by A as well as E. 

Versions C and D are not yet well determined, 

Version E: The Dhanasára (commentator) version, one of the commonest Northern 
types, but spread by Jain influence over too largo a territory to locate definitely, 
beyond assigning it to Rajasthan, probably the southern portion. Readings 
are influenced by the actual provenance. E; = BORI 332, E, = Baroda 
787, Ez = Baroda 1780, E, = BORI 333, E; = Rājāpūr 2. These may bo 
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traced actually to two voriant forms, with a disturbance in the srůgāra of the 
minor due to confusion between tavan mahativam and tàvad evamplamay? ` this 
aberrant form also tends to add extra stanzas after the colophon of the vairdgya. 
Minor transpositions us well as heavy additions at the end are [o be seen in 
muny exemplars. : 

Version F: This is a pseudo-version which has been used for collation but not given 
on our chart. Its unity derives from the fact that it originates in the North 
and has definitely Southern influence, probably from Mauhárüstrian copyists 
or transmission. To this belong Tanjore Sarasvati Mahal 4906, 4907, 4902, 
India Office 2539-e, ISM Gorhe 305, numbered Fis consecutively. The 
general origin is Central India, though only Fg has a colophon showing that 
it was written on the banks of the Godavari. 


Archetype B 


Version H: Commentator Rámarsi, This has been published by mo in collaboration 
with K. V. Krsnamürti Sarma as No. 127 of the Anandáégrama Sanskrit: Series 
(1945). Only two commented MSS are known, of which the one in the British 
Museum (Bendall 255) is not at present accessible. H, = BORI 335; Ha = 
BORTI. 327. Both of these come from Gujerüt, being Telang’s R and P res- 
pectively. Nevertheless, the version probably belongs to Southern Rajasthan. 
He contains (as ¿rigara 74) a stanza pañcananam paribhava which is unsup- 
ported and hence unreported here. 

Vorsion J: This is remarkable as the only Northern version in any Southern script, 
all known MSS being in Kanarese. Jj is an ancient palm-leaf MS, obviously 
copied from a still older lacunary exemplar, made available by courtesy of 
Mr. M. P. Wali, chairman of tho district local board, Belgaum, from a Lingüyat 
matha of the district. As this contains some stanzas only as traces in the 
Kanarese commentary, I have generally followed the order in Jo, which is a 
composite source made up for niti of the Madras Government MS DC 12090 
from Tirupati, and Mysore Oriental Library 1768 for the other two $atakas. 
Omissions in J, are starred, while inclusions in J, omitted in J. are given in 
square brackets. Where the stanza belongs to different satakas in tho two, 
the J, number is given italicized. 


SOUTHERN RECENSION 
Archetype y 


Version W: This is the Western Indian version, spread all over India by tho great, 
influence of Maharastrian pundits in the last four centuries, a centre of infiltra- 
tion being Benares. The lithographed editions are based upon this for tho 
greater part, as also Carcy’s, Haeberlin's, and to some extent Bohlen’s, for 
Bengal had no local versions, The great majority of MSS found in Mihürüstra 
or with Máhürüstrian pundits elsewhere belong to this type; though the text 
itself is generally corrupt, and the perfunctory, anonymous (though assigned 
by Rajendralal Mitra to Mahesvara) commentary useless, the order of glokas 
here is quite well determined. The feature of this version is the deficient 
vairagya of 86 (properly 85) stanzas, which has been brought to 100 or so in 
various ways in n» minority of inflated MSS, often by additions which are 
repetitions of previous stanzas. None of these inflated MSS hayo been 
considered. 
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Archetype 6 


Version X: Translator Tuki Brahménanda, a goldsmith of Satara, of the 17th 
century. Determined from Rüjüpur 1, ISM Barvé 244, ISM Rijavido 51, and 
others. British Museum Bendall 256-4 is also an exemplar of this. This 
version with the next is under publication in the Bharatiya Vidya series at 
Bombay, to which tho reader is referred for details and text of the whole 
archetype. 

Version Y: This is the only version found in almost. all major scripts, and in localitics 
spread over the whole of Bhartrhari territory, from Benares to Travancore. 
Among the six available devanügari sources may be mentioned Y,, the version 
(strongly influenced by X) with Maheévara Bhatta’s commentary, Of threo 
Telugu, Ts is the Rámacandra Budhendra version. Of the five Grantha MSS 
utilized, two from Mysore contain an anonymous Sanskrit commentary which 
is under publication in the Bhiratiya Vidya series edition, but all Grantha MSS 
show strong Malayalam connections. Five Melayalam MSS collated at Tri- 
vandrum were utilized. Version Y, including the Telugu, Grantha, Malayalam 
groups, shows many small divergences, the best marked aberrant types being 
the Rümacendra Budhendra version and one determined by the last two 
Malayalam sources. Omission in speical sub-versions are starred, two inclusions 
of importance given in square brackets, lesser inclusions ignored. 


6. Tho principal feature of the Southern recension is an attempt at logical 
arrangement of the stanzas, which division into paddhatis is carried to extremes 
in archetypo 8, where the niti and vairāgya are rigidly divided into decades while 
the $rágera is partitioned into scores. This framework has the advantage that 
interpolations are limited, but additions have also been made for this archetypo, 
generally at the end of the paddhati. It is fairly clear oven from a study of the evi- 
dence for the Souhetrn recension alone that the original number of stanzas could 
hardly have been 300, and that even different sub-types of ó try to make up the 
deficiency in different ways. Much the same conclusion can be reached by a close 
study of variation among the Northern versions and comparison of the two which 
shows a certain number of stanzas assigned to different atakas in tho two recensions 
leaves liltle doubt that the original number must have been well below threo full 
centuries. This is further substantiated by the fact that there are not, in the 
North, three mangaldcarana stanzas; finer criticism results, in fact, in the exclusion 
even of dilekaladyanavacchinnán (which probably enters with a Vedantic recension), 
so that there is in effect just onc benedictory stanza ciidottamsita for the entire 
collection! Nothing except. the constant attempt to collect all known or imagined 
Bhartrhari stanzas could account for the variation, which has resulted even for the 
eight versions here represented in less than 221 common slokas with a grand total 
of 397 stanzas, which is increased to about 700 by the inclusion of extras in all 
MSS and anthologies. This docs not include two palpable forgeries, the Vitaurtta 
and the Vijianasatala. The best explanation of this phenomenon would bo that 
the work is a collection of stanzas by later scholars of verses attributed by them to 
Bhartyhari; as it were, a Bhartrhari anthology. That a single author could hava 
promulgated a work in a definite satakatrayi form and that such liberties could have 
been taken with that form by later editors is hard to belicve, 

The interrelationship between MSS is a good deal more complicated than that 
shown by simple division into two recensions. The nctual readings sometimes 
show strange coincidences, even in scribe's errors. That Malayalam MSS should 
on occasion give purely Northern readings is expected from Sukthankar's pioneer 
work on tho Mahabharata, from the conservatism of Malayalam MSS and from 
the fact that Bhartrhari was in all probability a Northerner. That J should show 
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Southern readings is also natural, as it would be strongly influenced by Y MSS 
while retaining the Northern order. But curiously enough, even H shows some 
Southern readings against all other Northern MSS while on occasion the only version 
of Southern type to agree with extreme Northern readings is W. The riddle is to 
be solved by consideration of a single pair of élokas: asarah santyete and bhavanto 
vedánta, which always occur consecutively in that order where bolh are found, 
namely in archetypes a and y (with bimbakaram sudhadharam obviously interpolated 
between the two in version B). In the other two archetypes, however, we get a 
very curious combination stanza with the first half of the first of these ending with 
the last half of the second. When we note that the second half of each of the two 
stanzas begins with lathágy, this is clearly explained as a case of haplography in a 
single defective exemplar, hence must be assigned to very remote times when there 
existed very few copies of Bhartrhari's work which no one took the trouble Lo read 
or even to compare with others. The total evidence, therefore, may be presented 
in the following stemma codicum. 


(Ur-Bhartrhari) 


(Vedantic recension 7) 


po. (defective copy) 


a B y ? 
— me ie Geen m ir M QU: i ग 
; ` ^H J 
A B (0) (D) E^ E 3 n : 
` z z 
EAS [11] 
म Ka aa a UU 
NORTHERN RECENSION SOUTHERN RECENSION 


(by ' logical" rearrangement) 


Here I give tho actual charts of the eight, versions described. The final sloka 
of each Satake and version is given in bold-face type. N = mui, Š = érngara, 
V = vairdgya; tho pratikas follow Southern readings in general, as these are the 
more familiar from printed editions, but different possible beginnings are starred. 
The most noteworthy of these different beginnings is, perhaps, for sá ramya nagari, 
which begins bárátah kastam aho in the Northern MSS. 

The expenses of this investigation were borne by a generous subvention from 
the J. R. D. Tata Trust. My special thanks are due and gratefully offered to 
Prof. P. K. Gode, Curator of the BORI, and his staff; Dr. P. M. Joshi, Librarian of 
the Bombay University ; Prof. S. V. Puntambekar, Principal of tho Arts Collogo at 
the Bonares Hindu University; Dr. A. P. Karmarkar of the Bharatiya Vidya Bhavan; 
Mr. A. K. Priolkar of Bombay; Pt. Raghunath Sastri Patankar of tho Rajaipur 
Pathasala ; Drs. V. Raghavan and T. R. Chintamani of the Madras University; and 
to tho many other librarians, curators, scholars who placed their MSS at my dis- 
posal. To my friend and former colleague Dr. V. V. Gokhale of the Fergusson College, 
Poona, I owe still more for his encouragement, criticisms, and the incomparable 
stimulus of his companionship. 
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CHART FOR BHARTRHARI VERSIONS 


Northern Recension Southorn Recension 
a B y 8 
— — L s 
Stanza A B E H J w x Y 
akarunetvam akürana N.75 X.76 N.75 N.73 N.W N.52 N.41 N. 41 
agre gitam sarasa .. V. 63 V. 55 v. Di V. 58 7. 53 V. 04 V. 65 V. 00 
acchiccha candana .. S. 33 S. 35 S. 38 S. 34 S. 33 8. 38 S. 86 S. 87 
ajinan mühütanyam .. V.22 V.2 V.22 ७.22  V.20 VD V.7 V. 18 
ajñah sukluinñradqdhyah N. 2 N. 2 N. 2 N. 2 N. 2 N. 3 N. 3 Ni 
atikrüntah kalo .. V.33 T V. 33 Js at e. ša Sie 
adarguno daráana ,. S. 62 8. 62 5. 05 8.01 8. 59 S. 23 S. 23 S. 22 
adyápi no'jjhati .. N. 101 x n ER ex ss E M 
adhigoteparemirtháin N.13 N.12 N.12 N.12 N 11 N.17 N.13 N.13 
nnüghrütam puspam .. S. 18 + 8. 20 ae Sis m ५ mm 
anüvarti kilo .. V. 36 V.36  V.34 
&pasara solche dural .. S. 73 S. 70 S. 82 8. 78 S. 76 S. 83 S. 52 
apriyavacanadaridraih N.82 N. 83 ze N.80 N.78 N. 105 vx Y 
abhimatamahümüna .. ४. 100 V. 93 es ४१.97 V.03 १.20) ४.12  V.22 
abhimukhanihatasya — N. [03 N. 106. N. 102 7१. 101 N. 07 Ga Së 
abhuktiyim yasvam ४.26 ४.23 V.26 V.25 V.26 7.58 ए. 57 V.58 
amisám prinanim V.39 V.32 V.38 V.35  V.32 V.?7 V. 6 V.5 
ambhojinivanavihira N.42 N. Al N.43 N.42 N.33 N N.14 N.14 
ayam amrtanidlünam d a vs vs is Sg N.88 [N. 88] 


arthánámisiso tvam .. V. 31 V. 2 V. 31 V.30  V.28 V.52  V.b! v 
ordhom suptvü niéñ- .. S. 95 8. 95 S. 98 S. 94 S. 92 5. 47 S. 94 S 
svašynm yütürná ciran.. V, 17 V.16 WU ४.17 V.16 V.12 V.35  V.12 
osimahi vayam bhiksúm — .. V. 103 T V. 29 es v.55 V.54 V 
asürüh santveto .. B. 11 S. 14 8. 14 8. 14 8. 14 S. 51 S. 36 8 
asititmi susambnddhah S. 77 8.73 8. 76 5. 71 S. 70 Eo «t 
asiicisamcire tamasi .. S. 88 S. 87 8. 90 S. 86 5. 84 S. 45 8. 92 S 
ahir iva jansyogam .. xs 5 m .. R T V. 69 és 


nhau vii haro vü V.89 V. 106 š V.83  V.100 V.49 

#krantam maranena .. V.96 V.89 V.106 V.93 १४.80 V.29 V.22 V.3 
äghrāya pustakam V. 104 D m s lud Us un RM 
ajaa kirtih pilanam .. N.88 N.89 N.88 N.86 N.8t N.48 N.39 N.39 
ádityosyn gotügntair .. V. 8 V.T Vv. 8 Vv. 8 V.T V. A0 V.42 V.43 
ádhivyidhiéatair . 7.9 V.00 V.107 V.94 V.00* v.30 V.23 V.33 
amilitanayaniiniim yah S. 65 S. 05 8. 08 Es 5. 02 8. 27 8. 27 3. 20 
ayuh kallolulolam V. 81 V.72 V.84 V.73 V.72 V.33 V.20  V.30 
áyurvarsoagatem nrnám ४. 99 १४. १2 V,109 V.96 9४, 92 १.40  V.48 V.40 
ürambhagurvi kanyini N.77 N.78 N.77 N.75 N.73 N.GO N49 N. 49 
alasyam hi monusyá .. N.62 N.59 N.6l N.60 N.58 7२. 86 Sé 2 

NG 

ávortah suméayinim ÍX Sl am aa 8.28 8.27  S.70 8.40 8.45 
üvàüsah kilakineid S. 87 8.84 S. 87 S. 83 S. 81 8. 35 S. 82 S. 83 
&vüsah kriyatüm güüge S. 82 S. 86 S. 89 S. 85 S. 83 8.31 S. 39 S. 38 
asa nima nadi mano .. V.48 V.40 V.47 WA ७४.4) ४.11 V.34 ९५.10 
isamsárit tribhuvana V.61 ४.41 V.48 AE MAI  V.77 ४.82 ४.8] 
&eüreno na harmyatah S. 94 S. 94 8.97 S. 93 S. 01 5. 46 5. 93 8. 05 


itnh avapiti kesnvah .. N.17 N. 16 N. 16 N. 16 N, 15 N. 76 N. 66 N. 07 
ito viduydvallivila .. S. 83 5. 82 8. 85 S. 81 S. 79 5. 44 S. 91 S. 93 


idam anucitam akrama 8.70 S. 76 8. 79 S. 74 S. 73 S. 28 5. 28 8. 27 
ime tárunyaérinnva .. S. 86 S. 83 S. 86 S. 82 S. 80 Ss 8.18 8. 19 
iyatyetasmin va š >> N. 65 E eg ste Ss 2s - 
ivam bila mim pratya 8. 16 8. 23 V. 69 NE V.58 8. 94 5. 63 8. 63 
iha hi madhuragitam 8.37 S. 38 5. 41 S. 37 5. 36 5. 87 S. 56 S. 50 
uduganapnrivüro e is E ve Ss os s N. 89 - 


utkhüt&m nidhifanka V. 5 v.5 V.5 
udanvac channi bhüh ze N.17 N.17 
0 


udbhüsitükhilakhala .. No  N.92 N. op N.87 N.59 N.48  N.48 
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a 
CNN CCS m 
Stanza A B E H J 

udyánosu vicitra A £s V. 98 tes x 
udvrtteh stanabhára .. S. 57 5. 58 S. 02 8. 56 8. 55 
unmsattapromasamram S. 52 S. 53 S. 57 S. 51 S. 50 
unmilot trivali .. 5.30 S. 37 S. 40 S. 30 S. 36 
upari ghenam ghana .. S. 20 S. 20 8. 22 8. 10 S. 18 
urasi nipatitinam S. 63 S. 63 S. 60 S. 62 S. 60 
oka ova khago mani .. N. 10 es a3 v k'u 
eküki nihsprhah . V. 72  V.03 V.74 V.66 ए. 03 
ekonápi hi Siirone .. N.84 N.85 N.83 N.82 N.80 
okaiva lüein mohatiin S. 81 S. 102 S. 103 s< T 
*oko dovah kośavo vü SN as N. 53 : N. 50 
oko rügisu rijate .. 8. 79 8. 75 S. 78 S. 73 S. 72 
etat kimapholom loko E m 8. 51 s Se 
otasmiüd viramondri .. V. 60 V. 52 ¥. 60 V. 56 V. 60 
otis enlud valaya . 8.0 8.9 $8.9 S. 9 S.9 
oto antpurusith N. N.45 N.47 N. N.42 
aiéveryasya vibhü- . N.45 N.4£. N46 N. N.41 
kadarthitasyapi hi . N.81 N.82 N.84 N.70 N.77 
kadā varánasyám n" T s T DÉI 
karo élighyas tyügah .. N.94 N.95 N.03 N.02 जे, 90 
karmiyattam phalam N.61 N.58 N.80 N.59 N.57 
kab cumbati kulapuru S. 45 5. 46 5. 49 S. 44 8. 43 
küntakatüksavi&ikhà .. N.76 N.77 N.76 N.74 N. 72 
küntety utpalalocano 8.22 vu S. 94 8. 21 S. 20 
kümintküyaküntüro .. S.39 8. 40 S. 43 S. 30 8. 38 
“kim kandarpa éaram š š V.85  V.102 V.90  V.86 
kim kandah kandare .. V. 09 VD — V.71 V.6t — V. 60 
kim kúrmasya bhara N.99 N.IN N.99 N.98 N.96 
kim gntenn yadi sū .. S. 64 S. Of S. 67 S. 63 S. 01 
kim tons hemagiriná .. Ve “te E we hd 
kim vedaih amrtibhih — V. 80 V. 71 V. 83 V. 72 V. 71 
kim 17 bnhubhir . 8.14 5. 17 8. 17 5. 16 S. 10 
kuükumapankakalan- 

kitn »« 8. 55 8. 56 S. 60 8. 54 8. 53 
kusumastabaksyeva .. N.38 N.38 N.39 N.38 N.35 
krcchronimedhyamn- 

dhyo $ .. V. 08 V. 91 V.108 ४. 95 V. 91 
kpmikulacitam lala . N. 3l N.32 N.33 N.35 N.28 
kránh künuh khafijah V. 19 V. 17 Vv, 19 १.18 V. 11 
kr$opi simho nn samo.. N. 46 Cé es og $ 
koyurani na bhüsa N.104 N.106 N.103 N.102 N.100 
koSàh samyominah . 8.89 S. 88 S. 01 8. 87 S. 85 
keéiin kulayan dro .. S. 98 S. 98 S.101 &, 98 S. 05 
ko libho gunisemgamah. .. प्र xis s Ze 
koupinam batakhanda — V. 0. ९४.४७ — V. 103 vx T 
kvacit prthvisayyah .. N. 18 N.I8 N.18 N.18 N.IG 
kvacit anbhrübhang- .. 8. 23 5. 22 8. 25 8. 22 8.31 
kvacid vinavádeh . V. 00 Së Ss SS 
ksanam balo bhütvü .. m V. 99 Is V.104 ४. 99 
ksñntam no ksamayü V. 14 V. 13 Vv, 14 V. 1: V. 13 
ksüntiá cet kavarena .. vs P s vu .. 
kslrenitmagatodakaya N.29 N.30  N.31 N.I N. 24 
ksutksámopi jarákréo N.14 N.13 N 13 N.13 N.12 
khaliJapah sodháh V. G V. 6 V. 6 Vv. 6 V. 6 
khalvato divase$vara N.43 N.42 N.44 N.43 N.39 
gaigitaranigekenasika ४.70) V. 61 V. 72 V.80  "V.01 


Southern Recension 


y 8 
— OO 
w x Y 
S. 16 S. 15 S. 15 
S. 60 S. 74 S. 75 
8. 80 8. 49 S. 49 
S. 43 S. 90 8. 02 
S.26 8, 20 5.25 
v.50  V.80 V. 89 
N. 108 Pu DÉI 
an V.8 v.17 
S. 29 a z š 
V. 61 v.62 ४. 63 
S. 8 8. 8 5. 8 
N. 74 . N. 64 
N.82 N.78 N.80 
N. 100 N.70 N.77 
V. 82 ए.87 V.87 
N.05 N.53 N.63 
N. 89 Si Së 
S. 91 S. 00 8. 00% 
N.107 N.75 N.76 
5. 72 5. 42 S. 41 
8. 85 8. 64 S. 54 
S. 97 8.64 5.64 
v.33 एक V.25 
Dé 5. 06 5. 06 
N. 79 .. Dë 
४.69 V.72 MH 
S.53 5.406 8.39 
8.9 8.9 S. 9 
N.33 N.25 N.25 
४.34 V.27 V.3J7 
N. 9 N. 9 N. 9 
8.63 8.77 S.78 
N. 19 N.15  N.15 
S.12 8.12 5.12 
San 8.98 5,100 
N. 103 .. .. 
V.85 v.m NW 
N. 81 N. 74 NB 
S. 4 8. 4 8. 4 
e V. 68 .. 
V.47 ४.40 V.50 
- v.6 v.6 
N.21 N.17 N.17 
N.75 N.65 N.66 
Nau N.21 N.21 
V.6 V. 4 V. 4 
N.90 N.84 N.84 
V.22  V.14  V.24 
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Northern Recension Southern Recension 
x B y Š 
x AS — 
Stanza A B E H J w x Y 


gaigitire himagiri .. V.44 V.37  V.43 An  V.37 
gajabhujaügavihangamn .. ga Ex - e. 
gorbhüvüse Éayitvà .. V. 106 m 

gütrair gira ca vikna E is i v." A s «s e 
gitram samkucitam .. V. 107 Ws SS RE N.47  ÁV.'"0 VT 0४. ३ 
gunavad agunavad vá N.54 — N. 5] N.52 N.651 N.49 N.99 Non N.05 
Eurunü stanabhāreņa — S. 76 S. 72 S. 75 5 


candalah kim ayam .. V. 67 V. 51 V.58 V.54 V. 49 Vs v. 90 V. 96 
cali lakgmiá calah ` .. ४, 108 


cumbanto gandabhittir 8, 90 S. 09 8.102 8. 07 5. 16 S. 40 9. 07 8. 09* 
cúdottamsita ofru .. 8.1  &1 8, 1 B J ai vi vi wi 
cotaś cintaya mā .. .. ^ V.63  V.04  V.05 
chinnopi rohati taruh.. N.79 N.80 N.79 N.77 N.75 N.87 a [N. 79] 
jayanti to sukrtino .. N.68 N.67 Mm N.66 N.64 N.24 N.2 N.20 
jolpanti sirdham anyo 8. 59 5, 59 oe 8. 58 5. 56 8. 8] 8. 50 8. 50 
jadyam dhiyo harati .. N. A8 N. 46. N. 48 N.47 N.43 N. 23 N.19 N.19 
jüdynm hrimoti panyate N. 22 N.22 N.22 N.23 N.18 N.54 N.80 N.43 
jätah kurmah se ckah i V. 98 Si V.103 V, 08 is N.67 N.68 
jütir yātu rasitalam .. N.23 N.23 N,2 N.24 N.19 N.39 N.3! N.3l 
jatyandhiiya ca durmu S. 44 5. 45 5. 48 S. 43 8. 42 5. 80 8. 58 8. 58 
jirnà eva manorathāá.. ns V. 80 V. 93 V. RG V. 80 V, 78 V. 84 V. 83 
jñánem sat&m māna- 

madi .. .. V. 86 $4 v.92 sh s SS = a 
tapasyanteh santa) .. V.43 — V.36 छा, 42 än १.३७ V.73 wä ४.6 
taruni veSoddipita .. S. 93 5. 93 S. 96 S. 92 8. 90 S. 41 5. 89 8. 90 
tasmid anantam ojaram V. 76. — V. 66 ७.7 V.60 ४. ७७ vm V. G7 — V. 00 
tasyüh stanau yndi .. S. 83 8. 80 S. 83 8.79 S. 71 8. 17 8. 17 5, 18 
tanindriyáni gakalüni š vs is CR zs N. 40 s an 
tavad eva krtinám opi 8.3 5.3 S. : 8.3 8.3 5. 55 5. 69 S. 70 
tivad evêmrtamuyi .. 8.67 S. 67 H 70 S. 06 5. 04 5. 74 5, 44 5, 43 
távan mahattvam pándi 8. 49 8. 40 8. 53 8. 47 S. 46 5. 61 S. 75 5. 76 
tubgam veéme gutüh .. — .. MA Ss Js s V.18  V.10  V.20 
trsñ éugyatyüsye piba.. V. 87 V. 81 V. 04. V. 87 V. 81 - v.9 १५. 19 
trsnim chindhi bhaja — N. 53. N.50 N.51 N.50 N.46 N.77 N.68 N.60 
trailokyádhipatitvam.. V.79 — V.70 ४.82 V.84 श. 70 E: T s 
tvam rêja vayam apyu V. 25 V. 28 V.25 . V.94 V.23* V. 48 V. 60 V. 61 
tvam ova cátakidháro Ls ‘ae N. 50 
dadetu dadatu gállr .. V.29 ५. 102 ais .. .. .. m .. 
daksinyam svajano .. N.93 N.94 N.92 N.9 N.89 N.22 N.1I8 N.18 
dātāro yadi kalpasa . N. 70 ५% A D z E t 
diinnm bhogo nins .. N.63 Mo N.63  N.nl N.59 N.43 N.34 N.34 
dikkülidyanavaechin — V. 1 Vel V.1 v.1 VI N. 1 N. 1 N. ! 
digs vanoharinibhyo .. S. 10 S. 13 8.13 8.13 5. 13 kh S. 35 5. 84 
dina dinamukhaih . V.9 V.R V. VH V.8 V. 19 V.11 V.2 
duraridhyas eümt .. V, 55 v. 48 V. 55 V. 5) zy 7, 14 V.78 , ४. 77 
*durgrihyem hrdayam N.52 N.49 N.50 N.49 N.45 SH d N vs 
durjonah patihartavyo N.28 N.29 N.30  N.30  N.26  N.53  N.42 . 42 
dürüd artham ghata- .. N. 100 N. 103 N. Inn N.99 N.98 EY š +e 
daivena prabhuni .. N. 102 ऐप, 104 N. tot N.100 ९. 09 D N.92 N.00 
dourmantryán nppatir N.21 N.21 N.21 N.22 N.1[18] N.42 Wa N. 33 
drastavyesu kim .. 8. 42 S. 44 S. 47 S. 42 S. 40 8.7 S. 7 8.7 


dhanyánim girikenda V. 05 V.88 V.105 V.92 V.88  V.14 V.37 Vv. 14 
dhanyüsta eva tarala 5.4 S. 4 8 
dhanyüs to yo viraktà 8,100 Sa 25 2a .. .. .. ve 
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Northern Recension 


a 
—— — 
Stanza A B E TT 


dhik tasya mandamana $. 58 Bs ine 8. 57 


na kaécid candakopa .. N. 73 N.74 N.73 N.7l 
no gomyo mantrünüm 8. 68 H. 08 8. 71 5. 06 
nw dhyñtam padam .. V. 12 ५.11 v. 12 v. 12 
no neti na vita na V 


no nirmiti kona en .. N. 60 a ih 
na bhiksü duhprāpā .. V.37 ४. 104 es 
numnsyümo dován nmu N. 20 N.20 N.20 N.20 
nomrabvononnamantah N.40 N.48 N.4l N. 40 
no Barnsürotpunnam .. V. 3 v.3 v.3 v.3 
nübhyastü bhuvi vidi — V. 85 V. 79 V.91 V. 85 
nümrtam no visam kim S. 26 8. 25 S. 21 8. 24 
niyam te samayo raha Ve T V. 99 .. 
ninduntu nitinipunàh ७.0 N.10 N.10 N.10 
nivrtti bhogeceha .. ४.10 V.9 V.10 V.10 
nici duhkho na yà .. N.11 os D Ke 
núnam li to kavivará 8. 66 S. 57 S. 61 5. 55 
núnom ájñakaras tag .. S. 60 S. 09 8. 72 S. 07 
netü yasya brhaspotib N.50 N.57 N.59 N.58 
naiväkrtih pholnti .. N.44 N.43 N.45 N.H 
no cintêmanayo nn .. V. 103 at "P :i 
no satyona mpgúñka .. S. 43 8. 30 5. 32 5. 20 


potram naive yada is da BS .. 
padmikaram dinakero N.83 N.84 N.81 N.81 
paradiraparadravya .. ae > a € 
pariksinah kaécit .. N.6 N.” N." N.7 
paricaritavyah santo .. Së N. 101 ew Ss 
poribhramasi kim 5: Së ete SÉ 
parimalabhrto vatah .. S. 34 8.34 S. 37 5.33 
parivartini samsire .. N.96 N.93 N.96 N.96 
pnresim cotürsi 9.35. MAI ¥.35  V.33 
pünim pütrayntüm jt Kb T ss 
púnih pütram pavitram V. 54 — V.47 — V.54 ४9. 50 
pütülam 8९160७1 yüsi .. V. 76 — V. 67 V.79 V.82 
pütitopi karüghütair .. N. 25 N.25  N.96 N.20 
pünthastri virahüna- .. 5.84 — S. 81 S.84 5. 80 
pipin nivirayati yo . . N. 33. N.34 N.35 N.37 
punyo grümo vane vá V.58 — V. 60 V.57 V.D3 
punyair múlaphalais .. V. 61 — V.63 ए,6 — V. 56 
puri vidvattisid upa .. V. 30 we V. 29 ER 
praneyamadhuráh pre- 8.53 8.54 8.68 — 8.52 
*prathitah pranayava — S. 00 5. 89 5. 92 8. 88 
pradánem pracchannam N. 78 N.70 N.78 N. 76 
prasahyo manim uddha N. 3 N.3 N.3 N.3 
pran màmoti manáganü S. 06 S. 66 S.69 8. 04 
prinághitin nivrttih V. 64  V.5 
prúptih Ariyah sakela — V. 73. शा. ७ V.75 ए. 67 
prirubhyute na khalu Se > 
priyarnkhavipaddanda VDL — V.83 V.100 i 
pripünyüyyü vrttir .. N.15 N.14  N.14 N.14 
praudyat praudhapri .. 8.96 8.98 Son 5. 95 


phalam sveechülabhyam E e gs s 
phalam alam agandya ४.23 — V.21 v.23 V.2I 


balo alo cakitehari .. T V. 59 da se 
bile lilimukulitam .. 5.15 ए. 105 E B ow 


bimbàükiüram sudhidha I 8. 16 zn x 


Southern Reconsion 


y Š 
— - h. 
WwW x Y 
57 N. 46 N. 40 


v.3 .. V. 11 
V.43  V.46 V.40 
S. 75 S. 46 S. 44 
N. 83 ws N. 76* 
४.10 V.33  V.9 
8. 10 S. 10 S. 10 
S. 11 5, 11 5. 11 
N.88 N.81 N.8l 
N.96 N.98 N.97 
5. 77 8. 47 S. 46 
N. 93 > 
N. 73 N.03 N.03 
N. (0 
N.45 N.36 N.36 
७. 650 V.6l ४. 02 
5. 33 8. 80 5. 81 
N.32 N.23 N.24 
४7.७0) ४.0) १. 0] 
0४.51 ४. 9)  V.90 
d v.99 १.90 
v.08  V."l ४.70 
N. 86 ci 
8. 36 8. 83 5. 84 
N.72 N.04 N.65 
V.21 V.13 V.23 
V.24  V.10 V.26 
S. 30 8.19 S. 20* 
5. 32 S. 84 8. 85 
N. 64 de N. 67 
N. 4 N. 4 N. 4 
S. 20 S. 25 5. 24 
N.26 Moi N.54 
V.65 V.06 ४. 07 
N.27 N.72 N72 
: N.90  N.88* 
N.98 N.50 N.56 
e 8. 90 S. 08 
v.25 V.17  V.2T 
VB V.52 ४५. ठक, 
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Northern Recension Southern Recension 
a B y $ 

—M— —. —— 

Stonza A B E TI J w x Y 

boddhüro matsaragraa V. 2 V. 2 v. 2 V. 2 v.2 v.2 K. 2 N.2 
brahmajnanavivokanir T V. 95 Aë V.98  V.94  V.13 v.36  V.13 
brahmindam mandali e V. 73 V. 85 V. 74 १”. 73 Ps V. 92 V. 92 
brahma yona kulala .. N. 360 N.37 N.38 N.21 N.34 N.95 se N. 9 


brahimendrücimurud .. डर Zeg da sis - V. 37 V. 30 V. 40 


bhaktir bhave marana V.74 १४१. 05 V.76  V.08 b M र 
bhagnü$usya karanda N.24 N.24 N.24 N.25 N.20 Nat N.82 N.82 
bhartrhuri bhümipati N. 105 SE d T .. m D 
bhavanti nemrás tura N. 8) N. Sl. N.80 N.78 N.76 N 

bhuvanto vedintapra.. S. 12 5. 16 5. 15 . Si 5. 62 

*bhavyam bhuktem |... ays dis V e Ss "e e 
bhiksiémom tadapi .. V. äu V. 18  V.20 V.IN V.18 V.)  V.38  V.15 
bhiksü&i janamadhya m V. 76 V. 88 V . 

bhiksühüram adainyam 2 T 5 i SR 
bhimam vanam bhuvati N. 56 N. 53 N.55 N.54 N.53 
bhūh paryanko nije i i si Xi T 
bhogi no bhukti vaya V.13 ४.12 V 

bhogü bhanguravrttayo V. 9६ — V. 87 V,104 V. 91 V. 87 
bhoga meghavitána .. V. 66 — V.49 V > 
bhogiastungataranga .. ss V. 96 aie v. 10 V. 96 
bhogo rogabhayam Ps 


Së 25 S (V. 47] 

bho bho buddhivicüra ie V. 100 , "m ae SE 
bho martyüh érnuto V. 88 š š e Ta Sie d 
bhrüntam dośam anoka Y. 4 Vv V. 4 V. 4 v. A V. 4 ४.2 V. 2 
bhrücüturyüt kuñeitá.. S.26 8. 26 S. 28 S. 25 8. 24 5. 3 8.3 8.3 
majjatv ambhasi yitu N.57 N.55 N.67 N.66 N.54 N.101 N. 00 N.98 
manih éünollidhah ,. N.B N.6 N.6 N. 6 N.5 N.44 N.35 N.35 
mattobhakumbhadalane . 8, 7 8.7 8.7 8.7 5. 58 8. 72 S. 73 
mattebhakubmhaparina S. 17 E 8.19 5.17 Y m D 
madhu tisthati vüci vs Ss E v. 36 S. 82 S. 51 8. 51 
mndhurayam madhurair 8. 47 8. 48 S. 52 S. 46 S. 45 S. 34 S. 81 8. 82 
mannsi vacasi kiyo .. N.16 N.15 N.15 N.15 N.14 N.78 N.60  N.70 
mahüdevo devah sarid V. 46 «s V. 46 < Se Ss E EM 
mahúsayyá prthvi .. V.78 ७४, 09  V.81 V.71 V.69 V.8f V.04  Á V.94 
mahcévare vi jngatim ७५. 02. V.8t ७४. 10] V.89 V.8 V. a V. 84% 
mütar medini tita - V.77 V.89 V.78 ४७. 77 - v. 100 V. 100 
måtar laksmi bhajasva १.0७ — V.58 V.66 — V.61 V.56 T V.93  V.93 


mitseryam utsárya .. 8.13 S. 19 S. 16 S. 15 S. 15 8. 18 S. 37 8. 36 
mine mláyini khandi.. V.34 V.30  V.34  V.32 V.30 sce v.70 १४. 78 
mülatikusumagyova as af ara ` N. 104 a iu 
malati birasi jrmbho .. 8. 54 8. 55 8.59 5. 53 8. 52 8.24 98, 24 5. 23 
mukhona — candrakün- 

tona .. 8.75 S. 70 8.74 5.09 8. 68 S. 20 5. 10 8.10 
mugdho dhànuskatü .. 8. 78 8.74 8. 77 8. 72 S. 71 8. 13 8.14 5. 18 
mrguminasajjaninim N.34 N.35 N.36 N.32 N.31 "NO N.50 N.50 
mrtpindo jalarekhaya V.27 V.24 Wäi ४.20 V.24 si V.58 ४. 59 
mohum márjayn tim — V. 02 V.54 9७.०2 V.57 V.52 V.62 V.63 १९, 64 
meunán mükah pravaca N. 30 N.39 N.40 N.41 N.30 N.58 N.47 ON. 47 
“yah prinayot sucari .. N. 27 N.27 N.27 N.28 N.23 N.08 s N. 59 
*yato moruh $riman .. V. 71 V.62 V.73 V.8l V. 62 x V. 13 V. 72 
yatranokah kvacid api V.42 ४.35 V.4l v.38 0४.85 V.39 VK. Al V. 42 
yathá kandukapütena N.26 N.20 N.26 N.27 N.22 i N.83 N.83 
yothaturah pathyam .. M S. 42 S. 45 et . .. vis 
yadacotanopi 160011) .. N.87 N.88 N.86 N'85 N.83 NI N.20 N,29 
yadi kificijnoham v.32  v.29 १.32 MAI V.29 N.S N.8 N.8 
yadi yogübhyüsa 8. 101 5.5 8.5 S.5 8.5 S. 06 5. 08 5. 08 
yadisidajñánam smara V.82 V.74 ४.80 V.75 V. S. 


yadi dhanináh satpuru E N.108 de - 
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x 
A. m 
Stanza A B E H r 
yadi nama doivagatyá S N. 107 N.104 N. 103 z 
yad etat púrnendu . 8S. 31 S. 32 8. 34 8.31 S. 30 
yad etat svucchandum V. 53 V. 46 V. 5) V. 49 V. Ht 
yad dhátrá nijabhila N. 69 N.608 N.69 N. 07 N. 05 
yad ynsya nübhiruci .. ne 8, 101 S.105 $S.101 S.98 
yan nügüinadavüri N. 54 V N. 53 "n 
yasmin jivuti jivanti .. E i vu Dé zx 
yasyüsti vitbam sa ND N.62 N.G N.62 N. 60 
yêm cintoyámi satotom N. 1 N. 1 N. 1 V. 106 za 
yavat evastham idam V. 84 — V, 78 V.M १४.79 ए. 78 
yüsüdhüm$éea khalàn N.30 N.31 N.32 N.34 N. 27 
yünüm nnaügam jaya- 
tüm xs << es - - d Se 
yúyam vayam vayam VW. 67 : V. 07 V. 62 bs 
yenoivümburakhandoua V. 16 V. 15 V.10 — V. 16 V. 15 
ye verdhanto dhana .. V. 49 V. 42 V. 49 V. 45 V. 42 
yesüm ns vidyd na $ x sx - ins 
ye santosumiruntara .. N.19 N.19 N.19 N.19  V.83 
raktatvam kamalünüm ae de N. 29 e. s 
ratnair mahibdhes . N.65 N.63 N.65 N.63 N.61 
ramyam harmyatalam V. 68 za V. 70 Moi  V.D0 
ramyi§ candramarica.. V.83 — V. 75 V.8R7  V."760 — V. 1b 
rügasyügürum ekam .. S. 41 S. 43 S. 46 S. 41 S. 41 
rájate rijaminiya — .. ig e DS 8. 99 s 
rajan dudhuksasi yadi — N. 71 N. 72 N.7I N.69 N.67 
rajang trsnamburiisor ,. S. 19 8. 18 S. 21 S. 18 8.17 
rütrih saiva punuh » ५. 77 V. 68 V. 80 V. 70 V. 68 
re ro cütakn sñvadhü .. E A A E 
lojjám gunaughajana N.97 N.90 *N.97 N.95 N.95 
labheta sikatäsu š 2X N.4 N. + N.4 N.3 
làngulaeülanum adhab N.70 N. 71 N.70 N.68  N.06 
lilavatiniim sahajá . 9.8 8. 11 8. 11 S. 11 S. 11 
lobha$ cod agunena .. N.41 N.40 N.42 N.39 N.38 
vaktram candraviküsi $, 24 5. 24 5. 26 5. 23 8. 22 
vacasi bhavuti sanga .. S. 102 S. 6 S. 6 S. 6 S. 0 
vano rano éutrujalá .. N.55 N.52 N.56 N.53 N. 62 
vayam yobhyo 16055 .. V. 41 V. 34 V. 40 V. 37 V. 3.६ 
vayam ihn pnritustü .. V. 52 V. AN V. 62 V. 48 V. 46 
varam parvatadurgosu se N.00 N. 62 ee us 
varam pránocchedhab N.58 N.56 N.58 N.57 N. 60 
varam érhgotsniigid .. N.85 N.80 N.82 N.83 N.8l 
varnam sitam jhatiti .. V. 105 4 A Se N. 48 
valibhir mukhum .V.15 ४.14 ४७.15 V.I NI 
vahati bhuvanárenim N.95 N.9% N.94 N.93 NMN 
vahnis tasya juliyato.. N. 86 N.87 N.85 N.84 N.82 
väñňchā mjjanmůgamo N.49 N.47 N.49 N.48 NA 
vitirno sarvasvo a ef V. bt V. 81 V. 47 V. 44 
vidyü núdhigatá . ४. 10) V. iki V.80 V.46 VAN 
vidya nama norasya .. N.92 N.93 N.91 N.9 N.88 
vipadi dhuiryam athe N. 8 N. 0 N. 9 N. 9 N.8 
vipulohpduyair Issir .. V. 24६ V. 22  V.24 ४, 2 V. 22 
viyad upucita mogham $, 92 8. 92 8. 05 5, 91 S. 80 
viramata budha yogit a 7.00 | V. DÄ V.59 MV. 5+ 
virama virmüáyüásüd .. N, 74 N.75 'N. 74 N.72 NT 
virahopi sangamah . S. 72 8. 78 S. 81 S. 76 S. 75 
viruddhas tathyo và .. N. 50 dx oe A Gs 
viveknvyükoSo vikasa- V. 18 ace V. 18 "P - 
viéramya viéramya .. S. 61 S. 61 5. 64 5. 60 8. 58 
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y à 
— 
w x Y 
8.70 8,52 S. 18 
E V.83  V.82 
N.49  N. 40. N. 40 
S. 100 gë à 
$$ N. 24 vs 
N. 41 N. 33 . 32 
N. 2 s e 
V. 72 V.76 १. 75 
N.98  N.94 N.93 
sch S. 21 wi 
. N.87 N. 87" 
V.20  V.18 Vv, 28 
N. 13 T ane 
si ४.19 ४. Ou 
N.80 N.71 N.T 
V.76 १.8 ४. 80 
V.76 | V.80 V.70 
S. 70 8. 30 S. 29 
N.4U N.37 N.37 
S. 69 5. 29 5. 28 
V. Al V. 43 V. 44 
N. 61 Sa 
N. 110 N.74  N.73* 
N. 5 N. 5 N. 6 
N 31 N.22 N.23 
5. 78 S. 48 8. 47 
N.05 N.43 N.44 
8, 5 8. 5 8, 5 
8. 66 5. 70 S. 71 
N.07 N.100 N. 99 
V.45 MAI  V.48 
v.53 V.53  V.b3 
N. 14 š Ss 
N.30 N.28 N.28 
aja N.77 N.78 
V. 71 VK फे. 74" 
V. 9 ४.31 V.S8 
N.35 N.27 N.27 
N. 100 N.79 N.79 
N.62 N.5l ७४.5] 
V.81 V.80 ४. 86 
VH  V.46  V.47 
N.20 N.10 N.16 
N.63 N.62 N.52 
V.67 V.56  V.57 
8. 42 8. 90 5. 01 
s 8. 07 S. 07 
SS N.91  N.80* 
E 8. 65 S. 06 
8. 22 S. 22 8. 21 


Some Extant Versions of Bhartrhuri's Satakus 31 


Northern Recension Southern Recension 
a B y Š 

— s Ff. ——— pu tie 

Stanzu A B 1 H J Ww x Y 
viávümitraparüSara z am Së is S. 12 S. 65 8. 79 8. 80 
vistéritam makara .. S. 51 S. 52 S. 56 8. 50 S. 40 S. 84 S. 53 8. 57 
veáyasnu medannjva .. S. 40 8: 47 S. 50 S. 45 S. 44 S. 90 S. 59 8. bt 
vüirügyum sam$rayaty 5. 104 8. 100) SI 8. 100 8.97 S. 99 S. 100 न 
vyüghriva tisthati — .. V.101 9. 94 gä ४.99  V.95  V.35 V.25 Vv, 38 
vyüdirghona calona .. S, 71 8. 77 S. 80 S. 75 S. TE 8. 80 S. 55 S. 65 
vyülum bilamrnéla .. N.80 N.90 N.87 N.87 Man N.U N. 6 N. 6 


Sakyo viirayitum र a Së २5 m E N. 11 
Sambhusvayambhuhar- 

ayo si .. S, 48 B. 50 H. 54 ER 
60996 éitasila grham .. V. 9) ४. 107 V. 06 T ç 
8086 divasndhüsaro .. N. 4 N. 5 N. 5 N. 5 N. 4 
sistrejñopi praguni .. S. 35 5, 36 S. 39 9. 35 S. 34 
Süstropaskrta sabda .. N.7 N.8 N. 8 N.8 N. 7 

v 


n 
ES 
= 
Nn 
$ 
IL 
N 
TY 
D 
= 
— 


N. 

N. ; 
Sirah $úrvam svargút .. V. 47 v.39 /. 40 V. 42 V. 39 N. 10 N 10 N.10 
S$ubhram sadma oa) .. 8.2 5. 2 5. 2 5.2 5.2 8. 95 N.95 N. 94 
órñgürndrumaniradoe .. S. 40 9, 41 S. 44 8, 40 S. 30 5. 71 8.31 , 8.30 
Srotrm frutenaiva pn N. 07. N.66 N.07 N.65 N.63 N 7 Nal N.62 
samsira tava paryanta D. 38 S. 39 S. 12 5. 38 8. 37 S. 68 8. 34 5, 33 
someirv'sminnasiro ku 5. 32 8. 33 8. 35 8. 33 S. 31 S. 66 S. 32 S. 31 
samsire svapnasüro pa S. 21 S. 21 5. 23 8. 20 5.10 8.19 8. 38 8. 37 
*sakho dhanyah kecit YV. 59 š V. 69 met टे Ni » A 
sanggama virahu Jie ५९४ se 8. 77 š E. š 
sa jatah kopyasin Sc d ४.26  v.3ü  V.98 V.27 f V.59 — V. 60 
sati pradipe satya S. 74 S. 71 8. 73 8. 08 8. 67 S. 14 S. 13 8. 14 
setyam juná vacmi na — S. 7 S. 10 S. 10 8. 10 S. 14 S. 54 S. 41 5. 40 
satyünrtà ca parusa N.72 N.73 N.72 N.70 N.08 N.47 N.38 N.38 
satyimova triloki E zŠ V. 97 ek gi si š ! 
santaptiyasi samsthi N. 35 N.30 N.37 N.33 N.32 N. 07 N.57 N.58 
santyanyopi brhospati N.66 N. 64 N.66 N.64 N.62 N.34 N.26 N.26 
santyoviitra vane vano Sus Së DP m «s Za N.T e 
sanmürgo tüvadüsto .. 5. 30 8. 31 S. 3: 5. 30 8. 29 8. 59 8. 73 8. 74 
sa parapratirako’ sau 8. 60 8. 60 S. 03 8. 69 8. 67 8. 57 S. 71 8. 72 
samürumbhà bhognéh zs 5 2 V. 65 ae d" go 
samputsu mahatúm .. De N.28 N.28 N.20 N.25 N.66 N.55 N.55 
sammohayanti madoyan .. m Séi V. 106 ‘aa S. 21 Es x 
sarpth krūrah khalah N. 44 


sahakürakusumakesaro 5. 91 S. 90 S. 03 S. 89 S. 87 8. 37 S. 85 S, 86 
“sa, ramya nagari ma- 

hün 23 V.40  V.33 V.30 V.36  V.33 V.38  V.40  V.4l 
sühityaswüngitakulà .. — .. "T is d ae š 
simhah Sigur opi nipa N.98 N.100 N.98  N.97 N.84 N.38 N.30 N.30 


gimho bali dvirada io ae 4s V. 107* "E T x: SE 
siddhadhyasitakandaro S. 9 8. 12 8. 12 5. 12 o 5. 07 S. 33 8. 32 
sujanam vyajanam 

manye .. oe an 2 5% zç 5% N. 58 
sutürü vikrità . N. 37 Se is 3 š 
sudhiimayopi ksnynroga S. 30 


sudhüé$ubhram dhima 8. 80 S. 85 5. 88 S. 84 S. 82 S 

sunuh saccaritah gati .. ds ve iu M a5 5 . z: 
srjati tavad aScga .. V.102 `V. 97 E V.102 V.07 N.92 N.86  N.86 
stanau mimsagranthi १.2] V.19 १.2॥ ४९.20 V,19 V.16 V.39 V 
Strimudrüm kusumōy- 


udha s .. B. DU 8. 51 S. 55 S. 49 S. 48 S. 04 S. 78 S. 79 
sthalyam vaidüryamai - Non N.54 N.52 2. 61 N.l100 N.97 N.96 
sthitih punyeranyo .. V. 38 V. 37 


snütvü gangaih payo .. .. V.82 vn vg  V.82  V.83 va  V.88 
sprhayati bhujayor .. is N.97 N.9 N.94  N.92* ^ «s 53 
sphuratsphārajyotsnā V.45 V.38 V.44 V.4l  V.38  V.80 ४.86 V.85 
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Stanza 


smitom kiñcid vaktram 
amitena bhivona co 
smrtü bhavali tapiiya 
srajo hrdyimadi vyaja 
svalpasnáyuvasivabesa 
svidigtham madhuno 
Svüyattum  okántagu- 
nam 53 ne 


harturyati na gocaram 
himsüsünyam ayatna 
homante dadhidugdha 


D. D. Kosumbi 


Northern Recension 


— Y 

A B E 
S. 27 S. 27 S. 29 

. 5.5 S. 8 S. 8 

S. 28 8. 28 5. 30 
8.103 8. 91 8, 94 
N. 32 N. 33 N. 84 
V. 7 V.101 V.7 
Non No N. 89 
N.12 NI N. 11 
V. 11 V.10 MI 
S, 07 8. 97 S. 100 


— 
H J 
S. 26 8. 25 
9.8 8.8 
S. 21 S. 20 
S. 90 S. 88 
N. 30 N. 29 
N.S3 ७. 86 
N.11 7.10 
VU ९. 10 
S. 90 8. 94 


Southern Reconsion 


A .[ 
x Y 
S. 6 S. 0 
8. 2 8. 2 
8.45 8. 42 
8. 87 8. 83 
.. N. 22 
N. 7 N. 7 
N.12 N.I2 
V.97 V. 
8. 99 8. 97 


MISCELLANEA 
Traka MARK 


In modern times Hindu women whoso husbands are living have generally three 
ever-present distinguishing signs, viz. they wear a neck ornament called Mangalasütra 
(or Mañgalyasitra), they apply to the forehead a tlaka (mark made with saffron, 
red powder or some other substance) or put vermilion in the parting of the hair, 
and they wear bangles (of gold, glass, etc.). In my History of Dharmesastra (vol. TI, 
p. 537) I showed that the practice of wearing the Mangalasütra is not very old, 
is not known to any sütra or ancient smrti and that it is provided for by such late 
smrtis as those of Saunake and Laghu-Aévaliyana. The practice of applying tilake 
was not dealt with in that work. A few facts about that practice are brought 
together here. E 

First, a few literary references may be set out. The Ndtyasdstra of Bharata 
refers to the tilaka mark in several connections. For example, after defining the 
tripataka posture of the hand (in 9. 26, Nir. Ed.) it provides that the wiping of tears 
and the application of tilaka should be represented by that posture. In chapter 21, 
while speaking of the four kinds of ornaments, it refers Lo the tilaka on the forchead 
(in verse 24) and further states (verse 27) that the cheek may be ornamented by 
means of tilaka and patrarekha. The Ramayana ! (Ayodhya 95. 17) states that 
Rama rubbed his finger on a heap of manahéila (red arsenic) and made a beautiful 
mark (tilaka) therewith on the forehead of Sita and that when Sila embraced him 
that tilaka mark was seen impressed on the chest of Rama. In the Aranyakinda ® 
it is said that when the Sun (in his apparent motion) came to be associated with the 
southern part (of the celestial hemisphere) the northern quarter (of the skies) like 
a woman devoid of a tilaka mark did not appear beautiful (orto advantage). In the 
Saundarananda 3 of ASvaghosa (IV. 13) the heroine puts a mirror in the hands of 
the hero with the words “hold this mirror in front of me while I apply the viérsaka 
mark”, The Amarakosn says that Tamülapatra (a mark made with musk on the 


1 स निषृष्याङगुलिं रामो धौते मनःशिलोच्चये। 
चकार तिलक तस्या ललाटे रुचिरं तदा ॥ 
मनःशिलायास्तिलकः सीतायाः सोऽथ वक्षसि। 
समदृश्यत संक्रान्तो रामस्य विपुलौजसः d 
रामायण, अयोध्या 95. 17 
(ed. with com. of गोविन्दराज). 
2 सेवमाने दुढं सूर्ये दिशमन्तकसेविताम्‌ | 
विहीनतिलकेव स्त्री नोत्तरा दिकप्रकाशते ॥ 
ATT अरण्यकाण्ड 6. 8. 
3 दत्त्वाथ सा दर्पेणमस्य हस्ते ममाग्रतो धारय तावदेनम्‌ । 
बिशेषकं यावदहं करोमीत्युवाच कान्तं स च तं वभार॥ 
~_सौन्दरानन्द IV. 13. 
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forehead which resembles tho dark leaf of tamala tree), a tilaka (mark resembling 
sesame grain), citraka and visesaka are synonymous and tho commentator Ksirasvimi 
adds that these are all different tilaka marks. In the Raghuvam$a (IX. 41) 
Kalidasa displays a fine play on the two meanings of tilaka (a tree, a mark on the 
forehead): “Not that the tilaka (tree) did not lend a charm (i.c. it did lend a charm) 
to the sylvan spot when it (the tree) was marked with lovely collyrium-like bees 
that fell upon its beautiful (lowers, just as a tilaka (mark) set near bee-like stretches 
of collyrium in tho midst of floral wreaths (put on by her on the head) does enhance 
the charms of a young damsel.” In the Kumárasambhava 5 also Kālidāsa reverts 
to the same imagery of Tilaka (tree, mark) and the blue bees. In the Málvikagni- 
mitra 9 (TIT. 5) the poet harps on the samo idea when ho states that vernal beauty 
treats with contempt tho efforts of women to enhance the charms of their faces, 
viz. the colour of alaktaka dye applied to their lips by women is surpassed by the 
brilliance of the red Asoka flower; the kurabaka flower, dark-white and reddish, 
throws into the shade the vi$esaka and the (beauty due to the) application of tilaka. 
(mark) is eclipsed by the tilaka (trees or flowers) to which collyrium-like bees cling. 
In another place in the same drama” Kālidāsa speaks of the face of the heroine 
turned away from the hero as one the tilaka mark (on which) was split up into 
segments by the knitting of her eyebrows. Tt should be noted here that Malavika 
who was only a maiden (and not a married woman) had a tilaka of dark-red hue 
on her forehead between the eyebrows. In the Mrcchakafika 8 (T) the Sátradhara 
asserts that the ground which is rendered dark and variegated by dragging about an 
iron pan appears more attractive like a young woman who has deeked herself with a 
viéesaka. The Sisupdlavadha 9 (III. 63) speaks of divine Vasudeva, the (Tilaka) 


1 अलिभिरञ्जनबिन्दुमनोहरेः कुसुमपडक्तिनिपातिमिरडकित: | 

न खलु शोभयति स्म वनस्थलीं न तिलकस्तिलकः प्रमदामिव ॥ 

रघुवंश IX. 41. 
5 लग्नद्विरेफाङ्जनभक्तिचित्रं मुखे मधुश्रीस्तिलकं प्रकाइय । 
-कुमारसम्भव 111. 30. 

७ रक्ताशोकरुचा विशेषितगुणो विम्बाधरालक्तकः 

प्रत्याख्यातविशेषकं कुरवकं इयामावदातारुणम्‌ | 

आक्रान्ता तिलकक्रियापि referee: 

सावज्ञेव मुखप्रसाधनविधौ श्रीर्माधवी योषिताम्‌ ॥ 

--मालविका LL. 5. 

7 पद्य ते सख्या मुखम्‌ | 

ratas स्फुरिताधरोष्ठं 

सासूयमाननमितः परिवतंयन्त्या | 

मालविका IV. 9. 
8 लोहकटाहपरिवतंनकृष्णसारा कृतविशेषका इव युवतिरधिकतरं शोभते भूमि: । 
मृच्छकटिक I. 

° स्निग्घाञ्जनश्यामरुचि: सुवृत्तो वध्वा इवाध्वंसितवर्णकान्तेः | 

विशेषको वा विशिशेष यस्याः श्रियं त्रिलोकीतिलकः स एवं ॥ 

—farqure III. 63. 
3B 
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ornament of the three worlds, adding to the charm of the capital as a viscsaka does 
in the case of a young married woman (vadhit). There are double-meaning opithets 
applicable both to Vasudeva and viéesaka which show that the tilaka on the forehead 
was round in shape and glossy dark in hue. The Mutsyopurana 19 in the tale of 
Satyavün and Savitri makes the former say to his beloved “this sylvan spot possessing 
beautiful tilaka trees appears lovely. like you who wear a beautiful tilaka mark”. 

In the Kadambars of Bana there are frequent references to the tilaka on the 
forehead of women. Tiripida asks his weeping queen, 1 “why does your forehead 
not bear a filaka mark made with the paste of gorocana (yellow orpiment)?" This 
shows that gorocand was used for making the laka mark, while a little abovo the 
same passage shows that the cheeks were painted by ladies with figures 
made with saffron. On the birth of a prince to Tarápida the women in the 
harem gave themselves up to dancing and singing 1? to such an extent that their 
clothes wore rent asunder by the sharp tips of their arm ornaments when they 
violently collided with each other, but that they took care to have at least some 
portion of their filakas remaining (and did not allow the tilaka to be entirely rubbed 
off). In tho gorgeous description of Patralekhà 13 who was presented to Candrápida 
in the early morning on a certain day the poet states that her broad forehead was 
adorned by a tilaka of sandal paste that looked pale because it was stale (made the 
previous day). 

These literary references are enough to show that from at least the beginning of 
the Christian era married women as well as maidens applied a tilaka (mark) on their 
forehead made with musk, saffron or even sandalwood paste. But these passages 
do not clearly indicate that the making of a tilaka mark on the forehead was un 
absolute necessity, a sine gua non in the ease of all married women whose husbands 
were living. They rather lead one to infer that the tilake mark was intended only to 
set off the charms of young ladies. 

In the Vrddha-Haritasmrti 1% (chap. XI) the author expatiates at length upon 
the daily duties of wives. In verses 86-87 it is prescribed that a wife should 
get up before her husband in the last watch of the night, should perform sauca and 


10 बिभाति चाहतिलका त्वमिवेषा वनस्थली । 
मत्स्य 209. 8. 
l इमां च केन हेतुना मानिनि धारयस्यनुपरचितगोरोचनाविन्दुतिलकामसंयमितालकिनीं 
ललाटरेखाम्‌ । 

--कादम्बरी, पूर्वभाग para. 53. 

12 किञ्चिदवशिष्टतमालपत्रेण . . . . नृत्तकरीडाप्रसक्तेनान्तःपुरिकाजनेन | 
कादम्बरी, पूर्वभाग para. 67. 
13 पर्युषितधूसरचन्दनरसतिलकालङकृतललाटपट्टयया . . . . अनूगम्यमानं कन्यया eto. 
--कादम्बरी, qaid para. 99. 

M उत्थाय पश्चिमे यामे भर्तुं: पूर्वंमतन्द्रिता | 

कृत्वा शौचं विधानेन दन्तधावनमाचरेत्‌ ॥ 

कृत्वाथ मङ्गलस्नानं घृत्वा शुक्लाम्वरं तथा d 

आचम्य Tagg शुभ्रं मुदैव gu 

चन्दनेनापि कस्तूर्या कुङकुमेनापि वाऽसति | 

-_वृद्धहारीत XI. 85-87. 
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brush her teeth, that she should have an auspicious bath and wear a white saré, 
should sip water and apply white ürddhvapundra with (holy) clay or with sandalwood 
paste or musk or with saffron, if (one or the other be) not available. The Südrakama- 
likara quotes from the Madanaratna a passage of the Skandapurana in which occur 
the following verses: a woman who dosires long life for her husband should never 
be without turmeric powder, kuñkuma (either saffron or red paste for applying to 
the forchead), red lead, collyrium, bodico, tambila, auspicious ornaments (such as 
mahgalasütra, nosering, etc.), applying perfumes to the hair, braiding the hair, 
ornaments on the wrist and in the car. These verses show that the Skandapurdna 16 
required married women to apply saffron paste (to their forehead). It must, however, 
be said that there is hardly any smrti passage that expressly makes the applying 
of a tilaka obligatory. 

Tho same result is arrived at in anothor but an indirect way. In the Vrddha- 
Haritasmrti (XT. 205-207) certain rules of conduct are laid down for widows that 
do not become satis on the death of their husbands. A widow should always give up 
the perfuming of her hair, tambila, using unguents and flowers, ornaments, coloured 
clothes, taking food from plates of bell-metal, taking two moals a day, applying 
collyrium to the eyes. In this long list no reference is made to the giving up of tilaka. 
So it appears to follow that tilaka was not an absolute necessity for women whose 
husbands were living ; similarly in the Skandapurdye 10 (Kasikhanda, chap. 4, verses 
76f.) there are many verses forbidding a widow to braid her hair, to sleep on a cot, 
to apply unguents to her body, to wear a bodice, to wear coloured clothes, etc. 
But a direction not to apply tilaka is altogether wanting in that passage. 

, The Matsyapurdna,? chap. 260, gives a picturesque description of the image of 
Siva in the Ardhaniriévara form. It says, “the half representing Siva should have 
matted hair and the digit of the moon, while in the other representing Uma, simanta 
(parting of hair) and tilaka should be shown". The same chapter also describes the 
Umimaheévara image and states that the goddess should be seated on the left thigh 
of Siva and that she should be shown as resplendent with tho tilaka on the forchead.18 
It is not unlikely that the necessity for a tilaka on the forehead of women arose by 


15 मदनरत्ने स्कान्दे-- 
हरिद्रां gagi चैव सिन्दूरं कज्जलं तथा । 
कूर्पासकं च ताम्बूलं माङ्गल्याभरणं शुभम्‌ ॥ 
केशसंस्कारकबरीकरकर्णविभूषणम्‌ | 
भर्तुरायुष्यमिच्छन्ती sata कवचित्सती ॥ 
--शूद्ररमछाकर 4 प्रकरण (स्त्रीधमं ) । 
The verse occurs in स्कन्दपुराण, (ब्रह्मखण्ड, घर्मारण्य section, chap. 7. 28-29) i 
10 Vide History of Dharmasastra, vol. II, p. 585 n. 1370 for the passage from 
स्कन्दपुराण. I 
17 ईशार्घे तु जटाभागो वालेन्दुकलया युत: । 
उमार्धे चापि दातव्यौ सीमन्ततिलकावुभौ ॥ 
मत्स्यपुराण 260. 2. 
18 वामे तु संस्थिता देवी तस्यौरौ बाहुगूहिता |. . . . 
सबालिका कर्णवती ललाटतिरकोज्ज्वला ॥ 
मत्स्य 260. 14-16. 
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analogy from the practice of males applying a pundre mark to the forehead with 
ashes or sandalpaste. This last practice of applying ashes to the forehead, the 
head, shoulders, etc., with mantras is certainly old (vide History of Dharmaéastra, 
vol. 11, pp. 672-675). 

The evidence of ancient paintings would have been very valuable in this 
connection. But extant paintings do not go as far back as the literary evidence 
carrics the matter. Even the Ajanta paintings do not disclose that women had 
tilakas on their foreheads. It is not unlikely that in the course of centuries the 
tilaka on the forehead in some of the paintings even if it existed in the beginning 
might have become faint or become altogether obliterated. 

P. V. K. 


REVIEWS AND NOTICES OF BOOKS 


Atman in pre-Upanisadic Vedic Literature. By H. G. NARAHARI, M.A., M.Litt. 
(Adyar Library Ser. No. 47) 1944. Pages 47+278. Rap 


This work embodies the thesis which Mr. Narahari, working under the guidance of 
Dr. C. Kunhan Raja, Head of the Department of Sanskrit in the Madras University, 
presented for the Degree of Master of Letters in 1943, Tho work is an attempt to 
establish what Dr. C. Kunhan Raja says in his foreword (at pages xviii-xix), 
“T have always asserted that what we find in the Upanisads is an attempt at under- 
standing the philosophy of the Rgvedie period and not an attempt at working a 
new philosophy. The position is that what is enunciated in the Upanigads is only 
what existed in the philosophy of the Rgvedic period." It is difficult to subscribe 
to this assertion of Dr. Raja. One may then assert that the philosophy of San- 
karücürya and, for the matter of that, of Ramanujacirya and of Madhvücürya are 
only an attempt to understand tho faint glimmerings of philosophy in tho Rgveda 
and not the evolution of a definito and reasoned siatement of new philosophic 
truths. The popular saying that there is nothing new under the Sun will have been 
carried into the realm of philosophy. No one can deny that the Rgvedic sages 
had a certain philosophical outlook. But it is going too far to say that the Upanigads 
do not at all evolve a new statement of philosophic truths but only understand the 
philosophy of the Rgveda. Dr. Raja himself makes somewhat contradictory 
statements, viz. “There is considerable difficulty on one point, viz. the problem 
of transmigration. There is mo definite statement or hint about the Rgvedic sages 
being aware of such a phenomenon in man’s life in the whole field of the Rgvedic 
texts. The first definito statement about the theory of transmigration we come 
across in the Upanisads . . ." (xviii); “ The philosophical docirines found defi- 
nitely reflected in Rgvedic poetry only support the view that, even in Rgvedic 
times, people knew the phenomenon of transmigration in man's life" (xix). The 
reasoning in tho last sentence cannot be accepted. Even when certain texts contain 
no hint about a certain doctrine, yet if later texts contain that doctrine, we can 
always nssume to our own satisfaction, if not to that of others, that the doctrine 
wae already existent nt the time of the texts which are silent about it. 

The work under review contains 12 chapters, which principally deal with the 
following matters: Atman was known to the Rgvedie seers, that the examination 
of the meanings of words like Brahman, Satya, Atman, or Tman, Jiva, Prana, 
Manas, Suparna and Asu yields the result that the Rgvedic seers were aware of some 
spirit or self in man, that it was different from the body and survived physical 
death, that it is unborn and eternal, that it experiences tho roward of actions in 
Heaven or in Hell (chap. I); the words Brahman and Atman are the pivots of Upani- 
sadic thoughts and numerous scholars have dealt with the original meaning of the 
two words and their meanings in the Upanisads (chap. II); Conception of immor- 
tality in the Veda (III); Vedic doctrines of the worlds above (IV); Devayána and 
Pitryüna (V); Theism of the Rgveda, i.c. the relation between God and man in the 
Rgveda (Vl); tho classification of Vedic gods into terrestrial, atmospheric and 
celestial; but another and a more important one is the twofold classification into 
Siktabhijah (those who receive a hymn of praise or prayer) and Havirbhàjah 
(those who receive oblation or Soma, chap. VII); Prayers and rewards in the 
Veda (VIII); Etymology of tho word Upanisad; Brihmanas are as much the origi- 
nator of Upanisadic thought as the Ksatriyas. Upanigadic thought is a logical 
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development of earlier Brahmanical speculation (IX); the doctrine of Transmigra- 
tion traced to the Rgveda (X); Sin and Hell as understood in the Veda (XI); Upani- 
gads themselves contain the tradition of Upanisadic ideas being only a continuance 
and expansion of the philosophical speculation found recorded in the Suihitàs. 

There is à good bibliography at the end and an index. Although one may not 
agree entirely with the fundamental hypothesis on which the thesis is based, the 
work evinces industry and research and makes a substantial contribution to the 
literaturo on the philosophy of the Rgveda and the Upanisads and deserves to be 
read by all those who nre interested in this subject. 


P. V. X. 


Brhat-Kathákosa of Acürya Harigena. By A. प. Urapnvz, M.A., D.Litt. Singhi 
Join Series Number 17; Bharatiya Vidya Bhavan, Bombay, 1943 A.D. 
Price Rs.12. 


As usual, Dr. Upadhyo has prepared this edition of Hariseno's Brhat-Katha- 
1050, with utmost care and editorial integrity, having based it on threo MSS, which 
he has described on pp. 1-6. In his learned Introduction, he first discusses the 
history of Narrative Tale in ancient India (pp. 6-39) under four sections respectively 
dealing with (1) Vedic and Brahmanic, (2) Sramanic, (3) Buddhistic, and (4) Jinistic 
literature. In the last section, ho examines the growth of the narrative tale among 
tho Jainas in particular, through the canonical and the post-canonical literature 
and then distinguishés between four or five types of the narrative tale in Join 
literaturo. He then briefly surveys the compilations of Kathánakas in Jain 
literature (pp. 39-47) and discusses in detail the source-book of the different Kathà- 
kogas, namely, the Árüdhanà of Sivakoti, in a separate chapter (pp. 47-72). But 
the most important piece of work done by the editor in this connection is a critical 
comparative study of the more important Kathi-kosas in relation to the Gathas 
of the Bhagavati Aridhana (pp. 72-80). It reflects very clearly the patient industry 
of tho learned editor. A critical study of Harisenws Kathànaka-koán itself is given 
in Ch. VI (pp. 80-117), discussing its language and contents, as well as tho social, 
religious and historical bits of information which can be derived from them. In 
Ch. VII, the date and the nativo place of Harisena aro fully discussed and it is 
concluded that this Kathánaka-koga was composed in 931-932 A.D. nt Wadhwan 
in Kathiawar. A very useful Index of proper names occurring in tho book is added 
nt the end of the text and this is followed by a fow useful critical notes. 

On pp. 12-13 of his Introduction, the editor has quoted his own words first 
written by him in his Introduction to Pravacanasüra, Bombay, 1935. In these “A 
great Magadhan Religion flourishing long before the advent of the Aryans into 
Central India, on tho banks of the Ganges in Eustorn India" is strongly postulated. 
It is also maintained that “And possibly at tho end of the Brahmana period these 
two strenms of Aryan nnd indigenous religious thoughts met each other, and the 
mutual reaction resulted on the one hand into the Upanisads in which Yajiiavalkya 
and others are, for the first time, preaching Átmavidyü and on the other in contrast 
to the Vedie ritualistic form of religion practised by the masses, into Jainism and 
Buddhism that camo prominently to the fore as the strong representa- 
tives of the great heritage of Magadhan Religion". These are indeed very thought- 
provoking remarks; but unfortunately, they scem to have no foundation of facts as 
they are disclosed to us at present through Brahmanical, Buddhistic and Jinistic 
literaturc. 


Reviews and Notices of Books 41 


From these remarks, it would seem, for example,that the Upanisadic Yàjüiavalkya 
borrowed his thoughts about Atmavidyá from this supposed Magadhan Religion 
and taught them for the first time in the Upanisads, which stood in contrast with 
the Vedic ritualistic form of religion practised by the masses (and not by the Brah- 
mins) But do the strong representatives of the great heritage of the Magadhan 
Religion, i.e. Buddhism and Jainism, possess any traces of the Atmavidyá preached 
by this Yàjfiavalkyn ? Again, Yajñavalkya does not mention any earlier authorities 
representing the Magadhan Religion either for approval or for criticism. Does this 
mean that he was slavishly following these authorities wholly identifying himself 
with them or that he was ungrateful ? 

What was, again, the language of the people among whom the Magadhan 
Religion flourished? What was their culture, civilization and mythology?  Evi- 
dently, none of these factors which are essential for the existence of a grent religion 
have descended into its representatives, i.c. Buddhism and Jainism. Their lon- 
guages, Pali and Ardhamágodhi, are derived from Vedic and Classical Sanskrit ; 
their mythologies, and particularly the proper names of men, women and places, 
are essentially Sanskritic and clearly traceable to early Brahmanical prototypes. 
Their available scriptures are full of evidence that they have branched off from some 
main stock of the Indo-Aryans owing to disagreement with the priestly classes on 
some religious features. A dissenticnt referenco to the Vedas, the Brahmanas, 
and their Yajñas involving Himsa is so intermixed with the teaching of the pontiffs 
of the two religions, both early and late, that it leaves a strong impression upon 
the dispassionate reader's mind that theso two religions have originated among the 
non-Brahmanical followers of the Vedic Religion, since they disagreed with its 
stagnant sacrificial ritual and raised the banner of revolt against the parent stock. 
It is true that the Jainas have a few peculiar philosophical dogmas which are not 
traceable to early Sanskritic literature; but are these so important as to warrant 
the postulation of a separate religion? And would it be logical to assume that the 
language, literature, proper names, social ideas, and mythology connected with this 
great Magadhan Religion were so completely obliternted that not a trace of them 
was left in the strong representatives of its heritage? Can it be said that this 
heritage consists of the few philosophical ideas which are peculiar to Jainism ? 
But they are not shared even by Buddhism. Besides, it is suggested that the 
followers of the Magadhan Religion were not Aryans; to what race did they belong ? 
Is this race traccable in the followers of the two religions which are strong represen- 
tatives of its religion? Or was it completely wiped out? We confess that we are 
unable to see eye to eye with the editor in all these matters. 

Here is another attempt of the editor in the same direction. On page 36, 
last 8 lines, it is suggested that the story of the Pandavas and Krsna was known to 
the carly Jainas in a form which is clearly earlier than the one seen in the Mahà- 
bharata. Now does this mean that the story originally belonged to the Magadhan 
Religion and that it was known to the Jainas in its purer form since they wore the 
lawful inheritors of it? If so, what were the original names of the heroes and other 
persons figuring in it? Evidently, they could not be Sanskritic, because Sanskrit 
was the language of the Aryans. If they were some non-Aryan names, why were 
they not retained by the Jainas who have merely copied out the Sanskrit names 
in their Prakrit garb? What non-Aryan traits in the story have been retained by 
the Jainas alone and dropped by the Mahabharata in the process of borrowing ? 

We carnestly request the editor to support his attractive theory about the 
Magadhan Religion with strong valid proofs and not by mere fanciful ideas which 
may be pleasing to the ardent: sectarian, but which will not appeal to a thoughtful 


reader. 
H. D. V. 
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The Vikramankadevacarita Mahakavya of Bilhana Kavi. Edited by SHASTRI 
MURARI Lan Nagar, Sühityücharya. Benares, 1945 (The Princess of Wales 
Sarasvati Bhavana Toxts Series, No. 82). 


This is a critical edition of Bilhana’s Vikramankadevacarita which is a Maha- 
kavya in 18 Sargas. The present edition is based mainly upon tho Jesalmir manu- 
script, from a copy of which Dr. Bühler first published the poem in the Bombay 
Sanskrit and Prakrit Series, in 1875. The editor has also consulted two other MSS, 
which are, however, only copies of the Jesalmir manuscript. Dr. Bühler's edition 
as also the Benares edition by Pandit Ramavtara Sarma published in 1927 are 
utilized by the editor in preparing this edition. It contains an exhaustive Intro- 
duction written in simple elegant Sanskrit, furnished with foot-notes giving full 
references for the various points raised and discussed by the editor. In the Preface, 
also written in Sanskrit, which precedes this Introduction, the editor fully and clearly 
explains the material and plan of his edition. At the end of the text of the poem, 
the editor has given x brief explanation of difficult words in the poem, giving it the 
name Carita-candriká. This Candriká; we are told, includes the very brief gloss 
written in the margin on the old Jesalmir manuscript. A complete alphabetical 
Tndex of the stanzas in the poem is given for the first time in this edition, after the 
Candrika, At the end, an alphabetical list of important proper names and subjects, 
a copperplate grant of Vikramaditya VI (the hero of the poem), reproduced from 
EI. XII, pp. 142ff, and three genealogical tables are supplied, all of which immensely 
add to the utility of the edition. 

Vikramankadevacarita is an historical poem describing the life of King Vikra- 
münkadeva of the Knlyana Branch of the Chalukya dynasty. He reigned from 1076 
to 1127 A.D. The last, i.e. the 18th, canto of the poem gives the personal history of 
Bilbana, and incidentally of Kashmir and its kings, because Bilhana was a Kash- 
mirian by birth. Bilhnna wandered all over India to mect other learned men and 
patrons of learning some time between 1062 and 1065 A.D. At the end of his 
wanderings he came into contact with the hero of the poem, who conferred the 
title Vidyipati on him. It appears that Bilhana passed his last days at the court 
of King Vilraminkadeva, 

It is indeed a great pleasure to find that the editor has greatly improved upon 
the earlier editions and has given us a more reliable text of the poem with the help 
of a critical and judicious use of the material which was avajlable to him. In his 
Sanskrit Introduction running over nearly 40 pages printed in small type, the editor 
very nbly discusses many historica] problems presented by the poem, and arrives 
at conclusions which can hardly be disputed. In the foot-notes to this Introduction 
he rightly points out many an error committed by Dr. Bühler and others in the 
discussion of the historical material contained in the poem. A brief summary in 
English of all the important points discussed and decided by the editor in this Tn- 
troduction would have been surely most welcome from the point of view of the general 
reader, 

H. D. V. 


Aévalayana Grhya Sūtra with the commentaries of Devasvamin and 
Narayana, Vol. I—Adhyaya I. Edited by SvAMI Ravi Dia. The Adyar 
Library, 1944. Pages xx+220. Price Rs.6-4-0. 


. Having appeared serially in the Adyar Library Bulletin from 1937 to 1941, the 
Agvalayana Grhya Sitra (AGS) with the commentaries of Devasvümin and Nara- 
yana is now issued as a separate book in the Adyar Library Series as No. 44. This 
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volume contains the first of the four chapters, about a half of the whole work in 
bulk. 

The commentary by Narayana has already been published in the Bibliotheca 
Indica and the Anandashram Sanskrit Series. For the present edition, the text ns 
printed in the Bibliotheca Series has been utilized with some alterations and modi- 
fications in the light of the MSS available in the Adyar Library. Dovasvimin’s 
commentary, however, is printed here for tho first time. Since Narayana mentions 
him as an earlier commentator, it is certain that Devasvimin preceded Narayana. 

Only three MSS, viz. from Adyar, Tanjore and Lahore, have been utilized in 
the preparation of this edition. The MS from the Royal Asiatic Socicty of Bengal 
was available only for the early portion of the work, about 44 pages. MSS of the 
work are available in various MSS collections in India, but “on a general comparison, 
it was found that the three manuscripts that were used by me (i.e. the editor) 
were enough for preparing a good edition” (Intr., p. x). The editor, however, 
promises to incorporate the material from other MSS in an Appendix, after the 
whole work has been published on the present plan. The transcript of Deva- 
svümin's commentary secured from the Trivandrum Palace Library is, according 
to the editor, a distinct recension, which has to be printed as a separate commentary. 
It was, however, of great help in reconstructing the commentary. When the whole 
text is printed along with the promised Appendix and the distinct recension of 
Devasvümin's commentary, we may be in a position to offer critical remarks about 
the choice of readings, otc. 

The editor, as stated by Dr. Raja, is a student of Sanskrit Literature, especially 
in its religious and philosophical aspects, He promises to discuss in detail nll materiul 
regarding AGS in the Introduction, after the commentary is printed, and we have 
no doubt that it will be a valuable contribution. 

The value and importance of the Grhyasütras to students of Ancient Indian 
Culture need no emphasis. The different systems of the Grhyasütras and the 
different interpretations of the same Grhyasütra at different. periods show that the 
social order was never static, but was subject to evolutions and changes according 
to the needs of tho time. The editor rightly points out the great value of these 
ancient texts for the shaping and reconstruction of our future life and society. 

The printing and get-up of the book are excellent in the usual style of the Adyar 
Library publications. 

A. D. P. 


Descriptive Catalogue of the Sanskrit and Prakrit Manuscripts in the 
Library of the University of Bombay. Compiled by Pror. G. V. DzvAsTHALI. 
Published by the University of Bombay, 1944. Books I and II. Pages 877. 
Price Rs.20 for the whole set. 


One of the fruitful results of the cultural contact with the West, which com- 
monced since the last decades of the eighteenth century by the foundation of the 
Asiatic Society of Bengal at Calcutta, is the proper appreciation of critical apparatus 
in preparing critical editions of Sanskrit texts. Collection and preservation of 
MSS and printing of descriptive catalogues form very important factors in this 
lino. The science of critical editing has recently received an added impetus since 
the publication of Dr. Sukthankar's cclebrated Prolegomena, the bedrock of the 
Mahābhārata textual criticism.” It is a sign of good times that of late various 
MSS libraries have taken to the preparation and publication of descriptive cata- 
logues of MSS in their collection. The^vast amount of materia] that still awaits 
classification and description in this field can be imagined from the fact that over 
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since the publication of the last part of Aufrecht's Catalogus Catalogorum in 1906, 
which recorded about 85 MSS collections, of which hardly a few had issued catalogues, 
the now entries up to the year 1937, as found in the provisional fasciculus of the 
New Catalogus Catalogorum undertaken by the University of Madras, amount to 
71. It may be observed that most of the collections have not issued even printed 
lists of MSS, thus making them sealed books to all students of Sanskrit. It ia 
needless to emphasize the value and importance of descriptive catalogues of MSS 
to students of Indology, especially to those engaged in preparing critical editions 
of different texts, and the present catalogue published by the University of Bombay 
is a step in the right direction. 

The book under review describes, by following a uniform technique, 2,408 MSS 
in Sanskrit and Prakrit comprising the Bhagwatsinghji Collection and the Bhad- 
kamkar Memorial Collection, deposited in the Library of the University of Bombay. 
The Bhagwatsinghji Collection was started out of tho donation of Rs.6,000 made 
by H.H. the Thakore Saheb of Gondal in May 1885. Till the year 1036, 336 MSS 
were acquired for this collection and these have been included in the present cata- 
logue. An equal number subsequently purchased will be catalogued later on. 
The Bhadkamkar Memorial Collection, which contains more than 2,000 MSS, owes 
its origin to the scheme prepared by Prof. Velankar to perpetuate the memory of 
his Guru, the late Prof. Bhadkamkar. In January 1934, the collection, which was 
originally housed in the Wilson College, was presented to the University by Prof. 
Velankar. 

The work of cataloguing these MSS was entrusted to Prof. Devasthali, and he 
started the work, under the direction of Prof. Velankar, in 1936. Before coming 
to the scheme and method of the work and to some important features of this col- 

«lection, ib would be useful to give a brief summary of the contents of the book in 
order to get an idea as to the varied subjects covered by the collection and the number 
of MSS for each branch. The work has been divided into two Books, the first 
Book comprising Vol. I and part of Vol. IT, while the second contains the remaining 
part of Vol. II, Vols. III and IV and Indices. The first volume entitled “Technical 
Literature" deals with 553 MSS under five different parts, viz. Linguistics (Nos. 
1-128), Literary Science (129-69), Medicine (170-324), Astronomy, Mathematics 
and Astrology (325-548) and Architecture (549-553). The second volume, “Hindu 
Literature" under seven parts, forms the bulk of the whole work, cataloguing over 
1,700 MSS. Under “Veda and Vedic” are included about 400 MSS, “Dharmasistro” 
claims about 300, “Epics and Purünas" amount to about 150, “Stotras”, a little over 
400, “Tantras” 230, “Philosophy” 185, and “Kavya” 180. The third volume deals 
with “Vernacular Literature” covering 54 MSS, and the last volume on “Jain Liter- 
ature” has 34 MSS. 

The author has uniformly followed the method adopted by Prof. Velankar in 
his Descriptive Catalogue of MSS in the Library of the Bombay Branch of the Royal 
Asiatic Society. Each entry has a short description of the MS giving the number 
of folios as also of lines and words per page, size, material, script, nature of writing, 
name and date of tho scribe, if any, whether MS complete and its contents; then is 
given general information and references to the work (if any) in earlier catalogues, 
excerpts from the beginning and end, authorities cited and chapters (in the case 
of important. MSS) and date, wherever given. Coming to the material of the MSS, 
it is seen that with the exception of a single MS (No. 2374) which is on palm-leaf 
and which is also the oldest dated MS in the collection, all MSS are on paper. The 
entire collection described in this catalogue is in the Devanagari script. MS No. 1129 
on Madanamahárnava, as observed by the learned ew iler, is important as being 
the oldest available MS of the work. Kalajñána by Sambhunütha (Nos. 189-90) 
dealing with signs portending the appronching death, which has been included 


Reviews and Notices of Books 45 


under “Medicine ” should better have been placed under “Prognostics” in Jyotih- 
astra along with Kalajñana with Tiki (No. 511). In order to find out whether 
the collection contained any autograph copies, the present reviewer studied dated 
MSS comparing their dates with those of their authors. It appears likely thut 
MS No. 2316, Durjanarasanárgala, composed by Raghunütha Balakrsna Devasthali, 
has been written by the author himself. Another MS, which was copied very soon 
after its composition, is No. 2404, which was composed in 1484 V.S. and copied in 
1499 V.S. 

Prof. Devasthali has acquitted himsclf quito creditably in this laborious task 
requiring extreme care, systematic methodology and patient industry, and deserves 
to be complimented on carrying out the work to a successful termination. Before 
concluding, the present reviewer feels it his duty, in the interest of Indology and 
Sanskrit scholarship, present and future, to make an appeal to those who have rare 
and valuable MSS in their collection. lí has been our sad experience that some 
very rare and unique MSS noted in the private collections in the Bombay Presidency 
by Bühler and Bhandarkar as also those in the collections in the Northern Indio, 
which have been recorded by Aufrecht, are recently found to be missing—an irre- 
trievable loss to Oriental scholarship. In order to safeguard against any such un- 
fortunate eventuality owners of private collections should take a generous and chari- 
table view of the matter and hand over their collection for safe preservation to the 
University. They would thus absolve themselves from Rei-rna and Pitr-rna. 

The University of Bombay deserves the gratitude of all students of Indology 
for this solid publication and it is hoped that this volume will be followed by 
similar catalogues. 


A. D. P. 


Akabarasahi-Srngaradarpana of Padmasundara. Edited by K. MapHAvA 
KRISHNA SARMA. Anup Sanskrit Library, Bikaner, 1943. Pages xxxvii --46 4-60. 


Akabarasáhi-Srhgaradarpana (ASD), a small treatise on erotics by Padma- 
sundara, a court-poet and friend of Akbar, hus been issued as the first number of 
the Ganga Oriental Series. The author was a Jain scholar of repute, who has been 
identified by Prof. Dasharath Sarma with Paramindar of the Aine Akbart. 

ASD is a Kavya divided into four sections called Ullisas. A large number 
of stanzas from ASD are based on the Srñgaratilaka by Rudrata as shown by Dr, 
Raja. The poet has closely imitated Rudra(u in explaining the subject and in giving 
illustrations. Sloke motre has been employed for definitions and explanations, 
while the illustrations, which refer to or arc addressed to Akbar, are in a variety 
of longer metres, The number of Rasas accepted in this work is 9, and it is mainly 
concerned with Srógára, as indicated by the title. The first two sections deal with 
the types of hero and heroine, and tho Sambhoga Srhgàra. The Vipralambha is 
discussed in the third section and in IV. 1-21. The remaining eight Rasas, Bhivas 
and Vrttis and Küvyadosas have been treated in IV. 22-99. 

St, II. 74 refers to the exemplary moral character of Akbar and IV. 44 to his 
victories over hi$ enemies. St. IV. 37 mentions the speciality of Akbar that he ruled 
single-handed, indicating the period after he freed himself from the domination 
of Behram Khan, incidentally confirming 1560 A.D. (Intr., p. xxiv) as the probable 
date of composition of the work. St. I. 54(a) is remarkable for its alliteration: 


कामिन्या किल कमनीयकामकेली | 


Tho present edition is based on two MSS, both from the Anupsinh Collection. 
The second MS was discovered after the work was prepared from the first MS, and 
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variants of the second MS have been noted at tho end. Dr. Raja has added valuablo 
explanatory notes at tho end, which enhanco the value of the work. 

Srigarasafijivini by Haridevamiéra, which is an independent work comprising 
104 stanzas, has been printed as an Appendix. The text is based on the only 
available MS of this work. It is a beautiful composition and its inclusion no doubt 
makes the publication valuable, There is an Índex at the end whero the first 
quarters of the stanzas in both these works have been alphabetically arranged. 

This first publication in the Ganga Oriental Series is an important addition to 
Sanskrit literature, and we hope that it will be followed by similar works without 
any hiatus. 


A. D. P. 


Marathi Language Course. By Miss H. M. Lampert, M.A. (Cantab.). Oxford 
University Press. Pages 302. Rs.10. 


Miss Lambert begins her preface thus: “This language Course has been prepared 
not only as an aid to the study of the Marathi language by those whose work is 
largely conducted through that medium, but. also as a contribution to experimental 
work in modern linguistie study and teaching." The book is intended for those 
who know English but do not know Marathi, and the author has done her best to 
convey Marathi pronunciation as correctly as possible. The writer has rightly 
observed that Marathi, like any other living language, changes slightly from place to 
place, and, therefore, “it is necessary to select some standard of speech and it is 
impossible to include every local variation". “The standard chosen for this Course 
is the Marathi spoken by the educated people of the central part of Maharashtra 
known as Desh. Deshi Marathi as spoken in the district of which Poona is recognized 
as the educational centre is widely accepted as ‘Standard Marathi’ in so for as it is 
possible to find a standard form of any language.” The author has made a correct 
choice in this respect and she has constructed a course of Marathi teaching for 
English people or for non-Marathi people who know English wel. She has employed 
a phonetic alphabet that suits not only Marathi but most of the major languages of 
India. To make the pronunciation complete, nine modified letters are added 
to the English Roman alphabet und thus it is not unlikely that this 
phonetie alphabet may be the busis of a Romanized Indian alphabet. That 
kind of alphabet will be very useful to Europeans who wish to study Indian 
languages. The best thing for the student, of course, is to know tho Marathi 
alphabet as it actually is and Miss Lambert has used that throughout her book. 
Her attempt to render pronunciation of Marathi words into English by means of 
the phonetic Roman alphabet has eminently succceded and the correctness of the 
pronunciation will give pleasure to a reader of this book whose mother tongue is 
Marathi. Ho will realize that the book is not primarily meant for him but for 
those whose mother tongue is English. Those to whom falls the work of teaching 
Marathi to English men and women, this excellent book will be of great uso. 

Miss Lambert has tried, to a very large extent, to find out the stresses and 
accents in Marathi words and her work in this direction will be useful as a guido 
to Marathi scholars. On the whole the book is n good guide to all those who wish 
to teach Marathi to foreigners who know the English language well and we strongly 
recommend it. Miss Lambert deserves the gratitude of all lovers of Marathi for her 
excollent attempt to teach Marathi to English-knowing people. The book is finely 
printed and, for these days, moderatoly priced. 

M. D. A. 
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CORRECTION 
Vol. 20 (1944) of the JBBRAS 


Page 77 Translation of Sloka for Theorem 1, last line: Read “urc” for the last 
word circumference 
79 Sloka for Theorem 6, line 1 : Read “ चतुर्धां मूलसंयुताः ” for aqui gaga: 
7) Translation for same, line 2: Read “increased by four times these integers 
themselves” for increased by these integers themselves 
» Sl Translation of Sloka for Theorem 11, line 4: Read ‘multiplied by half the 
even integer” for multiplicd by the even integer 
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